
Organic Remains of a Former World

At the beginning of the 21st century, we are surrounded with almost two centuries of photographic 
documentation. Photography has been instrumental in forming our knowledge of the world. Camera, lens and 
film have allowed us to venture into obscure places previously hidden from our view. Photographs have shown 
us such extreme environments as the deepest depths of the sea, the outer reaches of the solar system, and 
inside the human body. Physical boundries are no longer an issue, we don't need to be near something to 
witness its image.

As a photographer, I think about the abundance of landscape imagery and wonder, what terrain is left to 
explore? What new can I say about the universe? What place on Earth does not by now appear ordinary? Do 
any uncharted territories remain?

In my search for a location that has not been photographed, I look to the Earth's ancient past, an environment 
that existed millions of years ago. I am drawn to this space because it is absent from human recollection and 
experience. Through my photographs, I offer the viewer a glimpse into a primitive landscape that has since 
been eroded or erased. The photograph becomes a time machine that transports the observer onto the floor 
of a Paleozoic ocean.

When creating images of these water worlds, I use scientific data to inform my ideas. Illustrations of fossils 
guide me while building the flora and fauna for each scene. I feel aligned with the way scientists work when 
they are reconstructing a byegone era. Paleontologists piece together specimens, bringing life into a visual 
form. Their expertise permits them to assign color and texture to the surface of a tree or the skin of a 
dinosaur. They create habitats and environments using a palette of facts and theories. Inspired by this branch 
of science, these photographs are a reconstruction of Earth's marine landscapes the way I imagine them to 
once have appeared.

My scenes from deep time are an extension of a pictorial genre that began with early 19th century attempts 
to construct pre-human history using only natural evidence. Many illustrations in this genre are based on 
extremely fragmentary fossil findings. As new information is uncovered, interpretations change and the old 
ideas are altered. New beliefs about how creatures move, eat and evolve make previous illustrations 
outdated. As names and descriptions become obsolete due to erroneous interpretation, art contains this 
historical record of scientific thought and discovery, reflecting the ideas of previous generations.

Technical Information:

Using clay, I sculpt all the creatures and rock formations in these underwater landscapes. The sculptures are 
fired and then submerged in the water of multiple 55-gallon aquariums. I then photograph these tableaux in 
my studio using controlled lighting and a 4 x 5" view camera. Next, I print the images as contemporary 
ambrotypes using 9 x 23" black glass that I hand-coat with silver gelatin emulsion. Multiples of each image are 
made, each being unique due to the inconsistency inherent in hand coating. The organic nature of this 
process adds to the rendition of these watery scenes by the serendipitous appearance of bubbles, streaks and 
obliterated areas of darkness.
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