“CLOSED SHUT”

VRI TTEN BY: GARY BENJAM N HOLT JR



(FADE I N)
| NT. AUDI TI ON ROOM — DAY

LUCIA HENRY, 22, a beautiful but Anericanized Latina,
screans a very poorly acted scream leaving the three
peopl e on panel SPEECHLESS...

She screans as loud and as |long as she can until her voice
cracks. She stops and clears her throat, facing the dead
silence with a cheery smle.

OLDER WOVAN
W' 1|l give you a call

I NT. LUCIA'S CAR - DAY
Lucia s driving, talking on the cell phone.

LUCI A
Hell o, Jase? It’'s nme, Luci a.

I NT. JASON' S APARTMENT - DAY

It’s dark, nessy, clothes scattered everywhere. Lucia s
voice is heard through the phone’s answkring machi ne.

LUCI A
Listen, | don’t nean to sound |ike
a bitch, but it’s been al nbst a
week, Jason. | don’'t have tine for

ganes. Just tell ne what’'s going on.
CASSANDRA, wrapped in a towel, presses the “erase” button.
| NT. LUCI A'S APARTMENT (LIVING ROOM — N GHT

Trash’s laid everywhere, with an open box of pizza sitting
on the floor.

JOSEPH HENRY, 22, sits on the raggedy couch in front of the
television, kissing a 1l6-year-old girl. Tall and slender,
he’ s handsonme, but unkenpt.

Lucia enters, stepping on the pizza, ruining her shoes. She
| ooks down in disgust.



LUCI A
Ugh, Jesus...
(1 ooks up)

Joey! What is this?
Joey and the girl stop kissing, turning to Lucia.

G RL
Ch Cod.

The girl gathers her things.

JCEY
No, Leena—

She |eaves. Lucia |ooks at Joey in disgust, shaking her
head.

LUCI A
How ol d was she?

Joey gets up fromthe couch

JOEY
| dunno... Ei ght een?

LUCI A
Real | y? Try el even

Lucia begins picking up the trash, being careful not to
mess up her clothes. Joey has a slight accent but she
doesn’t.

LUCI A
How many tines have |I told you
to clean up your shit when you're
done, Joey? Do you have any idea
how nmuch this place costs?

Joey rolls his eyes.

JCEY
It’s really not that serious, Lucia.

Lucia | ooks over at the kitchen, at the sink filled with
dirty dishes, with flies fly around them She shakes her
head, havi ng had enough.



LUCI A
That’s it. I'"mcalling your parents.

Joey shakes his head in protest.

JOEY
No, no!

Luci a picks up the phone, Joey watches in fear.

JOEY
Put it down!

LUCI A
Way should I?

Joey is silent.

JOEY
.Gve ne a mnute.

Joey wal ks of f.

LUCI A
Joey.this is wong. They still think
you' re in school. You' re basically
stealing their noney.

JOEY
| ain"t steal shit. They gave ne
t hat noney.

LUCI A
To use for college, not for drinking.
JOEY
Lucia, you know | can’t do that
college shit, |I barely even got

t hrough hi gh school. There’ s nothing
that they can possibly teach ne
that’ s gonna inprove ny life.

LUCI A
That’ s why they sent you to a conmunity
college. It’s not a real one.



JOEY
What ever, Lucia. Call ‘“em But this
i's gonna backfire.

Luci a chuckl es, unconvi nced.

LUCI A
Yeah. |’ m sure, Joey.

JOEY
Seriously. See, ne staying in your
apartnment shows that you knew
quit college, but you didn’t say a
word about it, in fact...The majority
of that noney went to this building.

LUCI A
Stop over-exaggerating. | only needed
your help twice; I'"'mgood with ny rent.
JCEY

What ever, sis.

(wal ks to kitchen)

Bottom|ine... They expect this from ne.
They still think you' re a virgin.

Lucia glares at Joey, who has her beat.

LUCI A
.l don’t see your point, Joey. I'ma
growmn woman. | work, I'"min school,

take care of nyself-

JOEY
-W're the sane damm age, Luci a.
LUCI A
No, not really. Cearly, you re stil
a child.

(beat)
And if you' re gonna stay here, it’s
time you start earning your keep.

JOEY
Payi ng your rent ain’t enough?



Lucia rolls her eyes. She begins to speak but the KNOCK ON
THE DOCR stops her. She answers it, surprised to see the
young man who stands before it.

LUCI A
Jason.

JASON
..Hey.

EXT. NEW GLOVER APARTMENTS — NI GHT

Lucia and Jason stand in front of the cheap apartnent
bui | di ng.

Lucia tries to hold back her tears but Jason Kkeeps a
straight face.

LUCI A
Four years, Jason

JASON
| know. Look, um..Things are just
different, now.

LUCI A
Hm |’ m sure...
(silence)

VWho i s she, Jason?

JASON
VWhat are you tal ki ng about ?
LUCI A
Don't even.
(beat)
You' re breaking up with ne. Believe
me, | can live with that.but don't |

at | east deserve an expl anation?
There’ s sil ence.

JASON
| gotta go.

Jason begins to | eave. Lucia shakes her head in disgust.



LUCI A
Typi cal .

I NT. NOA" S BEDROOM — NI GHT

A black couple, early 20s, lay on the bed, ANTHONY MAXVELL,
and NOA.

NCA stares vacantly at the ceiling. TONY turns to her,
smling.

TONY
You tired?

NOA
You coul d say that.

He chuckl es and ki sses her check. He then gets out of bed,
putting on a robe before | eaving. Noa sighs.

EXT. SUBURBAN NEI GHBORHOOD — NI GHT
Noa stands in front of her, hugging and ki ssing Tony.

NOA
See you soon, sweetie.

TONY
Al right.

He ki sses her again.

TONY
Two o' clock, sharp

He enters his car and drives off.
I NT. NOA' S LI VI NG ROOM — NI GHT

Noa enters, shutting the door behind her, |eaning against
it. Atear falls down her face as she | ooks up above.

NOA
| have to end this.



There’s a knock on her door, she answers it, OVAR MAXVELL,
a 2l-year-old arrogant pretty boy enters, |eaning against

t he doorway. She’s shocked to see him

NOA
VWhat, Omar?
OVAR
You cal | ?
NOA
Yes. At twel ve. @Quess what tine

it 1s?
Omar rudely enters, sitting on her couch.

OVAR
So, you tell him yet?

Noa shuts the door

NOA
He just left, actually.

OVAR
So.you didn't, then.

Noa sits next to him nervous.

NOA
No.
(beat)
Omar, this has to stop.

Ommar’'s silent for a while, but then he chuckles, which
confuses Noa.

OVAR
Do you | ove hinf

NOA
Don't.don’'t do that. Don't sit here
and judge ne.

OVAR
Cal mdown, | ain’t about to judge
nobody. | just wanna know...



He | eans back, staring at her.

OVAR
| f you do...Then 1’11 | eave.

Noa doesn’t answer, conflicted. Omar slowy | eans over,
ki ssing his neck. She stops herself fromenjoying it.

NCA
St op.

Omar sighs and | eans back, not taking Noa seriously at
EXT. OUTDOOR GARDEN RESTAURANT — DAY

VENDY | KEDA and M LO CHEN, both 24, have breakfast
beauti ful restaurant. Wendy is exotically beautiful

Mlo is plain and ordinary.

wendy, smling cheerfully, giggles as she closes her
cl aps her hands in anticipation.

V\ENDY
Ckay, okay, for real, Mlo, I'm
serious, now. |'m focused.
Mlo smles at her.
M LO
You sure?
V\ENDY

MM Hm

al | .

at a
whi |l e
eyes,

Mlo takes out a small box from his pocket, opening it,

reveal i ng an engagenent ring.

M LO
Open up.

Wendy’'s nervous, slowy opening her eyes. She |ooks at the

ring and gasps in total surprise.

VENDY
Ch ny CGod!



M LO
Wendy | keda, will you marry ne?

Wendy is overwhelned with excitenment, she squeal s!

VAENDY
Yes! Yes!

Mlo puts the ring on her finger and they share a
passi onate ki ss.

| NT. NEW GLOVER UNI VERSI TY (TOMNE HALL LOBBY) — DAY

HEATHER d LLY, 20, a preppy blonde, angrily enters wth
COLBY LI TTLE, 25, a rugged |ooking man, follow ng her.

COLBY
Heat her, can you stop and listen
for just one second?

HEATHER
| will stop being a “cunt,” when
you stop sticking your dick inside
every wal ki ng di sease you cone in
contact wth.

Heat her wal ks away from Col by, who frustrated, follows her.

COLBY
| didn’t call you a cunt.

HEATHER
Yes, you did. | was standing right
t here when you fucking said it.
(turns to him
Col by, you can say whatever you want
about nme, | don't care.but DO NOT
insult ny intelligence |like that.

ERIN DOUG.ASS, 22, stands by the doorway. She has |ong
bl ack hair, with dark bangs covering her forehead, dressed
dark but stylish

She | ooks around.EXAM NING the area..cautiously stepping
i nsi de...
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Erin looks to her right, seeing Col by and Heather argue by
a vendi ng machi ne.

coLBY
Heat her, | wouldn’t do that to
you, you know t hat.

HEATHER
Col by, | have had so many peopl e
come up to nme and tell ne things...
Even if you weren’t cheating, |

don’'t care. | just need a break.
COLBY

A break? So you wanna break up?
HEATHER

You know what? Take it anyway you

like, I don't give a shit.

Heat her grabs her water and |eaves. Colby sighs loudly in
aggr avat i on.

COLBY
We were fucking separated!

He follows her down the hall, past Erin, who watches them
with a |l ook of pity.

COLBY (di stance)
Heat her!

HEATHER (di st ance)
Leave ne al onel

| NT. OFFI CE — DAY

A man places an advertisenent, headlined, “WRLD | MAX
MUSEUM NOVEMBER 10'" 2009”, on the vending nmachine. He
presses a button.but nothing happens. Confused, he opens
one of the drawers, which is enpty.

| NSTRUCTOR
Go figure.

The man cl oses the drawer and | eaves.
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Erin sneaks in, peeping through the door, seeing no one.
She quietly closes the door behind her.CREEPING to the copy
machi ne.

ERI N
Here we go...
(takes the ad)
Let’s make things right this tine.

Erin folds it up, beginning to place it in her pocket, when
t he door opens...

Startled, she turns around, placing the ad behind her back.

The instructor enters, watching her warily, carrying a
stack of plain paper. Erin forces a smle.

ERI N
Hi !

| NSTRUCTOR
VWhat are you | ooking for?

ERI' N
The bathroom initially.
(1 ooks around)
Clearly, this isn't it.

On her way out the door, the man grabs her arm and takes
the ad, which offends her.

ERI N
|’ msorry, but that was conpletely
uncal l ed for.

| NSTRUCTOR
Were you seriously trying to steal
this?
Erin freezes.
ERI N

.l though there was an extra copy.
But even so, you had no right to
touch ne.
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| NSTRUCTOR
If you re that excited, young | ady,
wait two mnutes and you'll have a

brand new copy all to yourself.

This is clearly not Erin’s desired result, and she tries to
get out of it.

ERI N
But ...
(takes ad frominstructor’s hand)
What if | told you, that | can
take this one copy..and nake it
really good. I'’mtalkin” magic.

The man stares at her, lost by her worthless babbling.
Nonet hel ess, Erin tries to keep a cheery (if ditzy) facade.

| NSTRUCTOR
Ckay..so...kay, so, you wanna take
the only copy we have for a trip
that’s not only been a year’s
pl anni ng, but two weeks in advance...
(beat)
| don’t know why, but that’s not
really making a whole | ot of sense
to ne.

Erin nods in agreenent.

ERI N
Well.l"ma very selfish girl.

The instructor shakes his head, having enough of her. He
pl aces the stack of paper inside in the nmachine, turns it
on, and begi ns maki ng copi es.

The instructor feels unconfortable, feeling |like the wonman
is still behind him but when he turns around.he sees
NOTHI NG

EXT. CLASSROOM — DAY

Several students |eave the classroom

Luci a gat hers her books when an obnoxi ous student sits next
to her, agitating her.
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LUCI A

What ?
BENNY

Hey..uh...Look, | was wonderi ng-
LUCI A

Benny, | think tonight you' re going
to do your own work for once. So, |
suggest you open a book, take out a
sheet of paper, and actually wite

sonmething on it.

BENNY
..Fi ne.

Wendy wal ks to Lucia, snobbishly waving at Benny.

VENDY
Bye, Benny.

He | eaves and she blows a kiss at him She and Lucia share
a | augh.

VENDY
| think he |ikes you.

Lucia’s not trying to hear that. She notices the ring on
Wendy’' s finger, gasping in shock, whispering.

LUCI A
M| o proposed to you?

Wendy | aughs nervously.

VENDY
Alittle bit.

LUCI A
Ch ny CGod!

VENDY

| know... Shocki ng!



Wendy gasps.

Lucia' s eyes i
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LUCI A
| thought you were against the whole...
arranged dating thing.

VENDY
Yeah.l am.but...l nean, M|l o' s a great
guy...

LUCI A

But Wendy, sweetie.you guys weren’t
together that long. It’'s too early.

V\ENDY
| know, | know...l honestly don’t know
what canme over ne. It’s like | saw the
ring, and | just snapped.

(beat)

| mean, | do love him He really is a
great guy. He's sensitive, driven,
intelligent...

LUCI A
Last week, you said he was ugly.

VENDY
He is not! Besides, MIlo has a
nunber of great qualities. For
starters, his famly is like...
really freakin’ rich. And...He was
my first...

t up in shock

VENDY
.Orgasm

LUCI A
Ch, okay. | was about to say.Wndy,
you're ny girl and all .but let’s not
ki d oursel ves.

EXT. UNI VERSI TY HALL — DAY

Lucia and Wendy wal k down the hall, sharing the ad.
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LUCI A
Are you goi ng?

VENDY
| have to, it’s for ny nmgjor.
But it's free for us, so..hey!

Luci a chuckl es.

LUCI A
Sweet, but | have to decline. |I'm
i ke a penny away from eviction.

VENDY
BEww.

Lucia gives her a | ook, Wendy forces synpathy.

V\ENDY
Ooh.that’'s terri bl e.

I NT. LUCI A'S APARTMENT (LIVING ROOM - DAY
The lights are off, Lucia enters.

LUCI A
Joey?

She drops her books, closing the door behind her.

LUCI A
Joey?

She presses the light sw tch, nothing happens.

LUCI A
Jesus, | was just joking about
bei ng put out.
(wal ks to kitchen, panicking)
Ch ny God, please do not put ne
out!

She turns on the faucet, sighing in relief. She turns it
of f and begins her search for Joey. Everything is strangely
qui et, which worries her.
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She looks through the Iliving room.it’s SPOTLESS. She's
surpri sed.

I NT. LUCI A'S APARTMENT HALL - DAY

Lucia cautiously enters, slowy creeping dowmn the hall,
| ooki ng through each door, seem ngly al one...

LUCI A
Wuldn't it be funny if he
actually found a job today?

She wal ks to the door at the end of the hall, she knocks.

LUCI A
Joey, if you don’t answer, |I’'m
comng in...If your shorts are
bel ow t he wai st, pull ‘em up.

I NT. JOEY’ S ROOM — DAY

Lucia opens the door slowy. Wen she realizes that the
room is indeed enpty, she steps inside. She |ooks around,
Joey’ s nowhere to be seen.

LUCI A
Hm.. Home al one.

A figure steps behind her.TAPPI NG her shoul der... She screans
and junps, shocked to see JOEY behind her.wearing a hat and
goggles with a screwdriver in his nouth, holding a |ight
bul b. She hits him

LUCI A
VWhat the fuck

JOEY
| didn’t know you cane hone,
God dam!

Joey takes the screwdriver out of his nouth.
JOEY

Shit, I was just trying to fix the
['ights.
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Luci a sighs in annoyance. She | eaves. He | ooks confused.

JOEY
What ?7?

| NT. LUCI A'S APARTMENT (LIVING ROOM - DAY
Lucia picks up her books, sitting them on the couch. Joey

enters. He turns on the light switch and the lights cone
on.

JOEY
So, what do you think? Did | do a
good j ob?

LUCI A

What ever, Joey.
She wal ks to the kitchen.

LUCI A
| am starving.

Joey follows her.

JOEY
C nmon...1" ve spent all damm day
fixing that thing, and that’s
all 1 get?

He notices the school’s ad He picks it up and reads it.

LUCI A
| f you had a job, we would have
nmoney, and then | coul d’ ve just
called the electric guy to have
it fixed.

JOEY
VWhat's this?

Luci a | ooks at Joey.

LUCI A
Put that down.
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JOEY
VWhat is it?

Lucia closes the refrigerator. She wal ks to Joey.
LUCI A

A school trip only for students.
You can’'t cone.

JOEY
Pl ease, like | wanna go to this shit...
(Observes ad nore)
Qoh, | max?

She takes the ad out of his hands.

LUCI A
No!

JCEY
Wiy not? I’'ll even bring ny own cash
this tine.

LUCI A
For the last tine, it’'s for students
onl y!

(wal ks back to kitchen)

Besides, this isn't |ike, a novie-
novie, it's a.learning thing, and
since you don't like to |earn,
there’s no point in you going.

JOEY
| learned howto fix those |ights.

Joey wal ks to the kitchen, Lucia begins taking out food.

LUCI A
So what? | could ve fixed the |ights.

EXT. WORLD MUSEUM — DAY
Thousands of students gather in front of the |arge nuseum

which consists of several beautiful buildings connected
t oget her.
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In front of the line, is Mlo and Wendy, who they share a

ki ss before entering.

KELLY NEWQN, 21, a busty hot brunette, and a bl onde nale,
Darry, follows theminside.

| NT. MUSEUM CENTER - DAY

MIlo and Wendy, and Kelly and Darry, who touches all over
Kelly, enter.

Erin enters afterwards, cautiously observing the area. She
| ooks at her watch, and then at the nuseums central cl ock,
both reads 12: 30.

ERI' N
Two- and- a- hal f hours left...
(stuffs wooden cross in bag)
Let’s do it right this tine.

Lucia, Wendy, and Kelly stand in line for snacks, wth
Darry and Mlo (not in line) tal king anongst thensel ves.

Erin watches them Lucia in particular, staring at her
suspi ci ousl y... She wal ks away.

Meanwhi l e, Tony and Noa are together. Noa |ooks uneasy,
Tony tries to confort.

TONY
VWhat’'s wr ong?

NCA
It s nothing.

TONY
You sure? You | ook tense.

She sm | es nervously.

NCA
|’ mgood. It’s just cold in here.

TONY
Hhmm..

Tony di sm sses his suspicions.
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Meanwhi | e, visitors can be heard conpl ai ning as JOEY rudely
rushes through them hastily sneaking into |ine.

JOEY
(Goi ng through the people)
‘Scuse ne, ‘scuse ne, oh, ny
bad. * Scuse...
(spots Lucia)
.Shit!

At the front, two security guards check for student | Ds.
Joey gulps. In front of himis a girl, and in front her is
a large male, IMEL.

The girl is SAMANTHA GARRI SON, her attractiveness designed
by cornrows, baggy clothes, and a cap.

A guilty |look appears on Joey's face. He closes his eyes
shut .

JOEY
Forgive nme, God.

Joey pushes Samantha into MIl. Samantha turns around to
face Joey, pissed.

SAMM E
Yo, what the fuck?

Joey, shocked that’s it’'s a FEMALE, backs away in fear
Mel, ticked off, pushes her back.

VEL
Watch it, punk

Samantha turns around to face him and his eyes LIT with
surprising, realizing that he had just done sonething
terribly wong.

VEL
Look, | didn't nean-

Samant ha punches himin his face, BUSTING his lip. A fight
erupts, with the whole mddle row thrown in the m ddle.
The security guards blow their whistles.
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SECURI TY GUARD #1
Hey! St op!

The security guards run to the fight. Joey sneaks his way
out of line, and skips into the | MAX Theater.

Wwendy and the guys watch the fight, Ml and Samantha are
escorted out of the buil ding.

VENDY
Who do you think won?

M LO
Does it nmatter?

DARRY
The bl ack dude.

Lucia and Kelly get their snacks and join the others.

VENDY
Alright, we’re gonna find sone
seats. Hurry up, because | really
don’'t want to sit next to just
anybody.

M LO
Wendy.

Wendy and M1 o | eave.

VENDY (as they | eave)
You were thinking the exact sane
thing, MIo.

Kelly and Darry share a | ong kiss, which grosses Lucia out.

KELLY
| love you, Darry. | |love you |lots.

DARRY
| |love you, nore.

KELLY
Real | y?



22.

Lucia clears her throat, stopping the kiss.

DARRY
Lat er.

Darry begins leaving, blowng a kiss at Kelly. Kelly
catches it and gasps romantically. He wi nks and | eaves.

KELLY
Oh, that’s just this thing we do.
l’mtrying this newthing, it’'s
called “nmental sex.” It’s like,
sex with words.

LUCI A
Interesting. So, is this thing
serious?

Kelly stops to think.

KELLY
Not really...

LUCI A
But you | ove him

Kelly stops to think again.

KELLY
No...
(blows it off)
You don’t get it.

Lucia and Kelly begin entering the theater. Lucia spots
Jason hol ding hands with Cassandra, which upsets her. Kelly
turns to her, concerned.

KELLY
Lucia, what’s wong?

Luci a doesn’t respond i medi ately. She shakes her head.

LUCI A
Not hi ng.

I NT. | MAX THEATER — DAY



23.

The theater is crowded. Wendy, MIlo and Darry are seated
wi th Heat her and Col by behind them

HEATHER
What is this thing about?

COLBY
How t he fuck should |I know?

HEATHER
Never m nd, Col by.

Wendy sighs, annoyed. Hunored, M1l o | eans towards her.

M LO
Don’t worry; this should be no
nore than twenty or so m nutes.

VENDY
Count i ng.

Kelly enters and sits next to Darry.

DARRY
VWhere’'s Luci a?

KELLY
She went to the bat hroom

DARRY
Oh.

Kelly | eans forward towards Wendy, whispering to her.

KELLY
| think she ran into Jason.

Wwendy’'s eyes lit up, shocked, and soon she |aughs at the
irony of this. Darry's confused by all this.

DARRY
.Wo' s Jason?

Joey wal ks casually into the theater, sitting in the front
row. He turns around towards the entrance. A security | ooks
his way, he turns back around, slightly slouching down.
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A final group of people enter, including Tony and Noa;
enter, Jason and Cassandra, and Benny and Omar.

Erin is the very last to enter. The security guards close
the doors behind her. She wal ks to the closet seat and sits
down, nervous.

The novie plays. A male’s voice plays over the show ng of
the internal organs of a human body.

PRESENTER
Whet her you realize it or not, the
human body is a conpl ex series of
steps, providing you with the
ability to performyour daily
activities.

Omar yawns.

PRESENTER
First, we’'ll begins with the-

The voice stops as static appears all over the screen,
confusing the hell out of everyone. Wendy | aughs at it all.

KELLY
It’'s over?

The security guards attenpt to open the doors, but can't.

THEATER COWNORKER #1
It’s | ocked.

| NT. MUSEUM HALLWAY — DAY

The walls change, the Dbeautiful texture VAN SHI NG
TRANSFORM NG into an OLD, CRACKLY, EERI E place. DRI ED BLOCD
FILLS the walls and fl oors.

| NT. WOVEN' S BATHROOM — DAY
Lucia cries in front of the mrror. Unbeknownst to her, a

MJTI LATED FEMALE CORPSE stands behind her, clothes ripped,
gaps of skin mssing, no hair, bite marks all over body.
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Lucia takes sone tissue and w pes her eyes. She |ooks in
the mrror, making eye contact with the woman. She quickly
turns around hysteric.but the woman’s gone.

She shakes her head, snapping into reality. She grabs her
purse and nmakes her way out.but the door’s |ocked! She
tries to open it again, but is met with failure. She bangs
on it.

LUCI A
Excuse ne!

I NT. SUPERI OR TOURS BUS - DAY

Samantha and Mel sit across from each other, glaring at
each ot her.

Mel | ooks out the w ndow, seeing the transformation first
hand, watching the Mseum peels itself off to reveal its
true form

The skies turn BLACK, Samantha watches this in awe, shaking
nervously.

SAW E
Shiiit.

Samant ha makes her towards the exit. The bus then SHAKES
shattering the w ndows. She screans and falls, Ml covers
hi s head.

EXT. WORLD MUSEUM ENTRANCE — CONTI NUOUS

Mel and Samantha exit the bus, running to the nuseum
wat chi ng the grounds crack and coll apse, encircling it.
Mel bangs on the door.

VEL
Hel p! Open up!

Samant ha refuses to go near it, staring at it in shock

SAWMM E
Dear God.

She sees the nmuseum for what it really is..A DRY, O.LD, DARK
bui l ding.with cracked, busted walls, covered in vines.
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| NT. | MAX THEATER — NI GHT

The theater is silent. Everyone's cuddled against their
partner, except Wendy, who's looking in the mrror applying
mascara. No one is aware of the change...

Joey yawns, tired, tapping his fingers against the chair.
He |l ooks to his right to see Cassandra sl eeping on Jason’s
shoul der, which angers hima little.

The static disappears, revealing a man wearing a white
robe, darkness covering half his face and everything else
on screen. He chuckl es.

ROBE MAN
Good evening. | believe you have
sonet hi ng that belongs to ne.

The screen cuts off, the ceiling SHATTERS, a gigantic sliny
tentacl e beast RESTING above it! Everyone screans as they
run to the exit.

The beast AVAKENS! Its |ong, sharp tentacles wap
t henmsel ves around its wvictins, pulling them up, and
engulfing them inside its enornous, yellow, oily nmass,
splattering bl ood everywhere.

The theater workers struggle to open the doors. The doors
bust open, slamm ng their heads against the walls.

A herd of decaying, wolf-like creatures charge into the
theater, killing everyone in their paths!

Heat her screans. Col by grabs her and runs to the exit above
t he seats.

Erin | ooks around, nervous, people bl ocking every corner.

ERI N
Shi t!

A wol f | ounges at the person blocking her path. The person
screans in agony while being eaten alive.

ERI N
|’ m sorry...Forgi ve ne.
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Erin steps over the victim running upstairs to the exit.

Benny screans hysterically as he and Orar run to the upper
exit. Two wolves DIVE into Benny from BOTH SIDES, ripping
himto sheds. Orar falls back.

OVAR
Benny!

The wolves ook at him Omar gets up and turns the opposite
direction to the upper exit.

Kelly, Darry, Wendy, and MIlo |ook around for a clearance.
Peopl e are everywhere, which frustrates Wndy.

V\ENDY
VWhat the fuck?

DARRY
The emergency exit’s right up
there. W can use that to-

A tentacle waps itself around Darry’'s torso and pulls him
up. Kelly screans.

KELLY
Darry!

Wendy qui ckly backs away. M 1o grabs the enotional Kelly.

M LO
Kelly, let’s go.

Kelly, Wendy, and MIlo run to the upper exit.

Joey attenpts to run up the steps. He trips and falls, a
shadow covers him Frightened, he slowy turns around,
staring at the wolf creature who stands over him

It noves closer... Joey kicks the creature in its nouth,
pushing it back. He gets up and runs to the exit.

I NT. WOMEN' S BATHROOM — DAY

Lucia hears screaming from the other side. Alert, she
slowy backs away fromthe door, growng with fear.
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She bunps into the FEMALE COPRSE that stands behind her.
She turns around and screans, but the corpse GRABS her
before she runs off, squealing, revealing her nonstrous
t eet h.

The woman bangs Lucia against the wall. She sinks her teeth
into Lucia s shoul der, who tearfully screans in agony.

There’s a forceful bang against the door.followed by
anot her ..and another.and another. Lucia shuts her eyes,
wai ting her fate.

The door busts open. Erin enters, pulling out her cross.

ERI N
Drop her!

The woman | ooks at the new arrival who stands before her
confidently as people are killed in the room behind her,
still holding on Luci a.

ERI' N
H, I’mErin.
(beat)
Sorry, to, um..To interrupt your
killing, and all, but, see...l

can’t really allow that.

The woman shouts terrifying at Erin which fazes her not one
bit. Lucia, on the other hand, is both confused and scared
shitless.

ERI N
Alittle gross, gonna be honest...
But that’s okay.

The woman drops Lucia and charges towards Erin, who takes
out a swtchblade and stabs her repeatedly, who shrieks
before finally dying.

Lucia backs into a corner, panting in fear, shivering. Erin
kneel s down before her.

ERI N
Nane’'s Erin. You okay?

Lucia, clearly still frightened, gulps, hesitantly nods.
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LUCI A
.l think.

ERI' N
Good. Let’s go.

| NT. MUSEUM CENTER - DAY

Everyone runs for their lives, the wolves chasing them and
killing them

G ANT ORGANI C SHELLS..BREATHI NG... hang on the corners of the
room The shells open up like Venus Flytraps, releasing a
long sharp tongue, stabbing through people, and pulling
t hem i nsi de.

Jason | ooks around anxi ously.

JASON
Cassandra! Cassandr a!

Cassandra, also anxious, turns to the voice, seeing Jason.

CASSANDRA
Jason?

Cassandra attenpts to run to Jason, but she’'s PIERCED by a
shell’s sharp tongue. Jason watches, devastated, as she’s
carried off into the shell, which violently SNAPS
encl osi ng her inside.

Erin and Lucia exit the bathroom |ooking around for a
pl ace to go.

Lucia stands before Erin. She sees Jason, who notices her
as well. Before he can nove, a wolf junps and BITES his
head off. Lucia screans, Erin grabs her.

ERI N
C nmon, this way!

Erin and Lucia run off.

A large wall cones down from the ceiling, splitting the
roomin two hal ves.

Noa’ s on one side, |ooking around, worried.
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TONY
Noa!

Noa turns to Tony’s voice. They run towards each other, but
peopl e keep getting in their way, pushing them further and
further apart.

As the wall conmes closer to the floor, Tony builds speed.
Wen he and Noa are finally close, the wall shuts
conpletely, separating him from her. He strikes it 1in
frustration.

EXT. WORLD MUSEUM ENTRANCE — NI GHT

Mel bangs agai nst the door, Samantha stands behind him The
door opens, and Mel steps inside...Samantha i s suspicious.

SAW E
Mel ?

She foll ows hi minside.
| NT. MJUSEUM LOBBY — CONTI NUOUS

Mel and Samantha enter. The doors SLAM behind them
Samantha attenpts to open it but can’t. Ml |ooks around
the area in confusion.

MEL
What in God's nane is this
pl ace?

The sound of an object approaching at full speed is heard,
getting | ouder and | ouder. Samantha turns around, alert.

A huge pike energes from down the hall and strikes Ml’s
forehead. Samantha screans as his body falls to the ground,
pi ke still attached.
| NT. HALLWAY — NI GHT

A crying Heather wal ks ahead of Colby, who grabs her and
pulls her close to him
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COLBY
Heat her, pl ease. Cal m down.

HEATHER
Cal m down? Col by, those things
are eating peopl e!

COLBY
|’ ve noticed, but we’'re not gonna
get far with you acting like this.
Just stay calm and stay behind ne.
Listen to ne...

Col by gently turns her face to his, starting into her eyes,
whi ch soot hs her.

COLBY
| m gonna protect you.

Heat her nods, calm A female s scream from below interrupts
the nmonent, causing Heather to panic and run the opposite
di rection.

COLBY
Yeah, run back the way we cane.
That’'s real smart, Heather.

HEATHER
| am not going down there, Col by.
|’ m sorry.
COLBY
Heat her! The damm exit is back that
way.
HEATHER

There i s sonebody scream ng back
there! Did you not hear that?

COLBY
Fi ne. You can go wherever you wanna
go, and |’ m gonna go where | wanna go.

HEATHER
Fine by nme, sweetheart.
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Col by and Heat her separate. Heat hers and turns to Col by,
who keeps on going. She gets scared a little.

HEATHER
Col by!

| NT. MJUSEUM LOBBY — NI GHT

Heat her and Col by enter. Col by keeps Heat her behind him

COLBY
Hel | 0?

HEATHER
(whi sper)

Yes, please! Scream | ouder

WOVAN S VA CE
Stop! Don’t nove!

Col by and Heather stop. Samantha, holding the pike,
cautiously approaches them pointing at them Colby puts
his hands in the air, but Heather ain't buying it.

SAWM E
Who are you?

HEATHER
Ch ny Cod.

(controls agitation)
Samant ha, we’'re in the sane English
cl ass.

SAMM E
First and | ast nane.

HEATHER
Are you serious?

SAMM E
Say it!

Heat her rolls her eyes.

HEATHER
Heather Glly. Satisfied?
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Samant ha noves the pike towards Col by.

COLBY
Col by Little.

Samant ha | owers the pi ke, Col by rel axes.
SAMM E
Sorry. Some fucker tried to get
me a few m nutes ago.

Omar enters, shirt covered in blood, clearly distort.

OVAR
You have to help him

Samant ha points the pike at him

OVAR
Put that down.

SAW E
First and | ast nane!

OVAR
Put the FUCKI NG stick down!
(silence)
| just saw ny best friend get
eaten alive. I"'mnot in the nood

for anyone’s bullshit.
Omar | ooks disgustedly at the floor.

OVAR
Good God.

Samant ha | owers the stick. The room s silent.

Kelly, Wendy and MIlo enter, foll owed by Tony, who notices
Omar .

TONY
Onar .

The brothers hug each other, relieved to see the other
alive. Wendy turns to her group.
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VEENDY
VWhere's Luci a?
M LO
|f she’s out there, she'll find

us.
Kelly tears up, Wendy hugs her.

HEATHER
VWhat the hell is going on?

ERIN S VA CE
Isn't it obvious?

Everyone faces the direction of the voice. Carefree, Erin
enters, with Lucia behind her.

Wendy i mredi ately spots Lucia. She whispers to Kelly.

VEENDY
It’s Lucia, |ook.

Kelly tearfully gasps, excited. She and Wendy run to Luci a,
huggi ng her.

Heat her gives nasty | ooks to Erin.

HEATHER
Who is that?

ERI N
Eri n Dougl ass, and according to
Bio 102, I'mnot a “that.” Just
sayin .

LUCI A
| f there’s anyone who knows anyt hing...
it’'s her.
(turns to Erin, appreciative)
She saved ny life.

All eyes are on Erin.

KELLY
el ?
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ERI N
Wel |l .this museum was a facade..a
mask. And if we’'re going to get
out of here, then we need to find
the man in charge.

HEATHER
VWho is?

ERI N
| don’t know yet.

OVAR
Why are you so cal n? What aren’t
you telling us?

Erin stares at Omar, unfazed by his antics. He begins to
wal k towards the exit, Samantha faces him

SAW E
Where are you goi ng?

OVAR
Hm..Let’'s try the exit.

SAWMM E
It’s | ocked.

Omar attenpts to open the doors.

SAWMM E
| said, it’'s |ocked!

Omar opens the doors effortlessly. He faces the others.

OVAR
There you go.

EXT. PARA- NORVAL MJUSEUM ENTRANCE — NI GHT

Everyone wal ks outside except Erin. Samantha stands by the
door way.

Omar wal ks to the edge of the small “island,” |ooking down
at the endless pit.
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SAMM E
Fi nd what you were | ooking for?

OVAR
What the hell is this place?

Kelly beconmes shaken, eyes filling tears. Her eyes fill
with tears.

KELLY
Ch God...Ch God, Oh God, oh CGod-
VENDY
Kel | y!
Lucia tears up as well, but she tries to stay calm
OVAR

That’s it. W’ re junping across.

Everyone |ooks angrily at Omar, vyelling and scream ng at
his stupidity.

LUCI A
What ?
M LO
Are you crazy? Get across with
what ?
Tony approaches Onar.
TONY

Omar, you're excited. W get that.

OVAR
CGet out ny face, nman.

Tony grabs QOmar.

TONY
Shut up!
(tries to keep enotions in control)
You' re not the only one who's
been through stuff.so get your
head right, and stop the bullshit.
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LUCI A
Maybe we should just ask Erin for
sone ideas. She'|ll know what to do.
OVAR

| ain’t asking that woman shit!
LUCI A

You know, your attitude is really

attractive. Real sexy.

Omar threateningly approaches Luci a.

LUCI A
|”ve seen a |l ot scarier things
than you, little boy. You need

to sit down.

Mlo stands in front of Lucia, staring at Omar sternly.
Tony grabs Omar and pulls himaway.

M LO
You better watch him

TONY
(whi spering to Omar)
What the fuck | just tell you?

| NT. MUSEUM LOBBY — NI GHT

Erin stands in the |lobby with total nonchal ance. Everyone
enters. Orar approaches Erin.

OVAR
Start tal king.

ERI N
W' re being chased by nonsters.
How s that?

VEENDY
| think we need to use himas bait.

M| o shakes his head, pointing out her inappropriateness.

M LO
Wendy.



Erin approaches the others.

ERI N
Look, this can’'t be the only way
in;, this place nust have a mllion
exits. If we stay together, we
shoul d be fine for now

CaLBY
| think we need to find sone self
protection.

ERI N
Know where to find some?

HEATHER
l’mnot sure if I"mokay wth this...
“let’s march to our deaths” plan.
So far, this |looks |like the safest
pl ace here.

ERI' N
No place here is safe, princess.

HEATHER
It’s Heather. My nane is Heather

VENDY
Personal ly, | think the.“finding
protection” plan, was the only
thing that anyone’s said so far
that’ s made any kind of sense to ne.

MIlo clears his throat.

ERI' N
| agree. Ckay, |’ m gonna need at
| east two strong guys to cone wth,
and..probably a girl or two...No
of fense, | adies.

Wendy’s not trying to go anywhere.

V\ENDY
None t aken.
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ERI N
So, who wants to cone with?

Nobody one wants to volunteer. Lucia boldly raises a hand.

LUCI A
"Il go.

TONY
Me too.

KELLY
Sur e.

Samant ha nods.

SAMM E
Yeah. 1’1l go.

Wendy turns to M I o, whispering.

VENDY
s that a girl?

| NT. HALLWAY LEADI NG TO SECURI TY ROOM — NI GHT

Erin and Lucia walk down the hall, with Kelly and Samant ha
behind them Tony is last, watching the wonen.

LUCI A

So, where are you fron?
ERI N

Br ookl yn.
LUCI A

Real | y? My parents were actually
born in Queens.

Tony chuckl es.

TONY
|’mfromthere.

LUCI A
| knew it! You and your brother both
have |i ke, that New York attitude.



40.

Kel Iy’ s conf used.

KELLY
VWhat's a “New York attitude?”

LUCI A
Not hi ng, Kelly.

| NT. SECURITY ROOM - NI GHT
The door opens, Erin carefully steps inside, |ooking
around, searching the area.. A security guard sits on a

chair, staring at the static screens, back turned. She
nods.

ERI N
It’'s clear.

Lucia, Kelly, Samantha and Tony enter.

SAMM E
So, where’'re the guns?
ERI N
Probably in the | ocker room

but ...
Erin | ooks at the seem ngly dead security guard...

ERI N
W' || need the key.

SAWMM E
Ch, well ...Go on.

ERI N
You' re sweet.

Erin steps forward, but Tony stops her, shaking his head
“no.”

TONY
"1l do it.

Erin steps back.
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ERI N
Be ny guest.

Tony slowly wal ks to the dead security guard. He taps his
shoul der.

TONY
You awake?

The body obviously doesn’t respond, Kelly whispers to
hersel f.

TONY
..Good.

Tony turns the chair around, revealing the body's fronta
view, face filled with disgust.

TONY
God.

The body’'s face is conpletely torn off, grossing everyone
out. Kelly | ooks away, Erin remains cool.

A pair of keys hangs from the guard s pocket. Tony closes
his eyes and reaches towards them.. He successfully grabs
them but when he pulls away.the guard AWAKENS, grabbing
his arm SQUEEZING I T, roaring ferociously.

The body gets up and pushes Tony against the wall,
strangling him Tony struggles to break free, but is nuch
t oo weak.

Everyone backs away. Lucia | ooks at Erin.

LUCI A
Erin, do sonet hing!

Erin takes out her sw tchblade and confronts the corpse,
stabbing it in the back tw ce. The body screans and punches
her in the face, throw ng her back. Samantha helps her to
her feat.

Tony’s running out of breath! Lucia |ooks around for a
weapon — anything — to attack the body with. She finds a
phonebook underneath the table. She pulls it to her, picks
it up, and throws it at the creature as hard as she can.
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The creature’s hit in the head. He releases Tony who | eans
back to catch his breath. He turns to his attacker, Lucia,
who despite being scared shitless, |looks him straight in
t he eye.

The body approaches Lucia. She takes a step back, he takes
a step forward. Kelly tearfully watches this.

KELLY
Luci a!
Erin still struggles to keep standing, Samantha continues
to assist her.
Lucia’ s backed against the wall, the animted corpse nearly

directly in front. A tear falls from her eye but she
refuses to give into her enotions.

The corpse leans forward. A disgusting, segnented wornlike-
creature energes from his throat and makes its way towards
Lucia, who shuts her eyes and turns away.

Tony junps on the creature’s back, attenpting to snap its
neck. The creature roars and shouts as he tries to get Tony
up off him

Tony grabs the its head, pulling it sideways, tearing it
off. After the creature’s been nearly decapitated, it falls
to the ground and dies.

Lucia pants, relieved. Tony | ooks at her.

TONY
You okay?

She nods.

LUCI A
Yeah. Thank you.

Kelly rushes to hug Lucia. Erin takes the keys from the
guard’ s pocket and shakes themin front of everyone.

ERI N
Let’ s go shoppi ng.

| NT. MJUSEUM LOBBY — NI GHT
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Heat her and Col by sit against a wall, Heather asleep on his
shoul der.

MIlo and Wendy watch in annoyance as Qmar continue to walk
back and forth, nervous.

V\ENDY
Wiy won’t he just sit down?

M LO
Just ignore him sweetie.

Erin, Lucia and Kelly enter. Tony and Samantha foll ow,
hel pi ng each other carry a wooden box. They sit it in the
m ddl e of the room and everyone gat hers around.

ERI' N
Take your pick.

Erin opens it. The box's filled with guns, amp, and
kni ves.

ERI' N
We ran into sonme trouble upstairs,
so we need to be extrenely careful
for now on.

Samant ha reaches in and takes out a handgun, |ooking at it
in awe.

SAMM E
Oh snap.

ERI' N
Take a gun and a knife. Be alert.
These things could be anywhere.

Everyone reach in for weapons. Wndy takes out a gun but
Mlo takes it from her.

M LO
| don’t think so.

Wendy takes it back.

VENDY
| do.
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A noise is heard from a distance, entering the room
alerting everyone. Erin cocks her gun and quickly points it
to the sound s direction.

ERI N
VWho' s there?

Everyone stares wth fear and tension. JOSEPH HENRY steps
i nside.hands in the air.taking slow steps forward. Shocked,
Lucia steps forward to get a cl oser | ook.

LUCI A
Joey?

JOEY
| s that you, Lucy?

Lucia and Joey rush to hug each other, relieved, Lucia
cryi ng.

JOEY
Thank God.

The hug stops. Enotional, Lucia hits Joey.

LUCI A
What are you doi ng here? Cod,
| told you to stay hone!

Lucia cries again, Joey hugs her, tearing up as well.
JOEY
|"msorry. You're right, you're
absol utely right.

(ki sses her cheek)
| love you, sis.

Lucia gains better control over her enotions.

LUCI A
| | ove you, too.

OVAR
So, what’s the plan?

Everyone | ooks at Erin, who takes out a map of the nuseum



ERI' N
Boys and girl s..gat her around.

- LATER -
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The map’s laid on top of the box, everyone gathered around.

ERI' N
The texture’s changed, but the
basic layout is pretty nmuch the
sane.

Joey’s checking out his gun. Lucia gives him a watchful

gl are.

LUCI A
Be careful with that.

ERI N
The doors are | ocked and the
w ndows are barred, but according
tothis, there’s a path in the
basenent that |eads to an
under ground passage..the exit.

Everyone becones increasingly attentive.

ERI N ( CONT’ D)
This passage will take us to the

woods. Fromthere, we find the road,

and followit to town. How s that
sound?

Everyone nods except Omar. Erin | ooks at him

ERI N
|s there a problem M. Maxwell?

Orar shakes his head “no.”

ERI' N
Good. Let’s go.

I NT. MUSEUM CENTER — NI GHT

Erin"s in the |lead, everyone follows her inside.

filled wth corpses. Lucia covers her nouth.

The room s
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Erin |l ooks around. The left side of the roonis sealed off
by a giant wall, with the | MAX Theater being the only other
pl ace to go.

KELLY
G eat, dead end. W' re fucked.

THE WALL BEGA NS TO RI SE... Tony watches with antici pation..and
RUNS | NSI DE...

LUCI A
Wai t!

Lucia follows him The bodies on the left are far nore
mutilated than the bodies on the right, with many of the
corpses m ssing pieces.

TONY
Noa! Noa!

Omar runs to Tony, grabbing him

OVAR
Ant hony, don’t.

Tony releases hinself from Orar, continuing his search for
Noa. Col by follows him wth Heat her behind.

Tony wal ks to a particular body.NOA s..mssing her arns and

her lower body. Tony tearfully covers his nouth, shaking
his head in disbelief.

TONY
No... No...

Orar tries to pull Tony away from Noa's body.

OVAR
Conme on. Let’s go.

Tony tries to pull away from Qmar.

TONY
Let go!
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OVAR
She’ s dead, Tony! She’s not com ng
back.

THEN..t he wall HASTILY COMES DOMW..separating the room once
nmore. Heat her screans.

COoLBY
Holy shit!

LUCI A
Joey!

Joey and Lucia runs to each ot her.

JOEY
Luci al

THE WALL SHUTS. Lucia runs into it, banging on it.

LUCI A
Joey!

I NT. RIGHT SIDE OF THE CENTER - CONTI NUCUS

JOEY
Luci a! Luci al

Kelly runs to the wall.

KELLY
Luci al

wendy hugs MIlo tightly, worried. Erin’s calm Samant ha
approaches her.

SAWMM E
So what now?

Everyone turns to Erin, seeking an answer.

SAMM E
Are they..?

Eri n shakes her head.



ERI N
No. Not if we can get there first.

Erin wal ks to the wall.

ERI N
Li sten up!

I NT. LEFT SIDE OF THE CENTER - CONTI NUOUS

Lucia, Heather, Colby, Tony and Omar stand the
listening to Erin.

ERI N
We’'re going to come get you. DO
NOT nove fromthat spot, do you
under st and?
Everyone nods.

CaLBY
Yeah!

| NT. RIGHT SI DE OF THE CENTER
Erin turns to Joey.

ERI N
Are you okay?

Joey sadly nods.

JOEY
Yeah.

He, Erin and Kelly join the others.

ERI' N
So here’s the plan-

Samantha | ooks up at the ceiling, seeing a giant

48.

wal |,

pant her

glaring at her. Panicked, she shoots at it nonstop

startling everyone.

ERI N
Hey, stop!
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SAWMM E
You didn't see that?

ERI N
See what ?

SAMM E
There was this thing, just.sitting
up there, |ooking at us!

Samant ha points upward, but nothing is there. Wendy doesn’t
buy it.

VENDY
| don’t see anyt hing.

Samant ha | ooks at Erin for reassurance. She nods.

ERI N
| believe you. Next tinme, just |et
me know, first. You don’t know what
that thing could ve done.

Samant ha nods. Everyone begins to head out. Wendy whispers
to MIo.

VENDY
| told you it was a girl, sweetie.

| NT. SECOND FLOOR OF MJUSEUM — NI GHT

Gun pointed forward, Erin and her clique walk quietly down
the hall. Joey stands next to her, with Wndy and MIlo
behi nd.

Samant ha approaches Kelly, whose sorrowful eyes are fixed
downwar d.

SAW E
Hey.

KELLY
Hi .

SAW E

So..um.. What do you go by?
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Kelly’s in no nmood for this.

KELLY
What do you go by?

SAW E
Sammi e, nostly. But Samantha’s
alittle bit nore formal.

Kelly rolls her eyes.

KELLY
Kel I y Newt on.
SAW E
Hm..
(trying to continue conversation)
Ni ce...

Kel |y becomes unconfort abl e.

KELLY
Li sten, you seemreally nice, and
all...But right now, |’d rather

just be al one.
Samantha’'s a little taken back, but she nods respectfully.

SAMM E
Sur e.

Samant ha wal ks ahead of her. Kelly sadly sighs, trying to
conceal her enotions.

Erin stops wal ki ng.

ERI N
Hear that?
JOEY
No, | don’t think so...\Wat is

it?

A television's heard behind a closed door to the left,
light comng out of it. Erin points her gun forward and
approaches the door, everyone follows...
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I NT. EMPLOYEE' S ONLY ROOM — NI GHT

ERIN CAUTIOQUSLY ENTERS THE ROOM wth the others right
behind her. There’s a refrigerator, a mcrowave, a
tel evision, and | ockers, wth a door at the very back.

Wendy searches the roomvery briefly.

VEENDY
VWll, this was a bust.

MIlo wal ks to the tel evision, which plays an old bl ack-and-
whi te novie. He chuckl es.

M LO
My grandma | oves this.

Wendy wal ks behind him smling on his shoul der.

VENDY
| see she has great taste.

Ml o chuckles. Erin and Samantha search the roomwhile MIo
and Wendy tal k. Joey stands by the entrance.

M LO
Cut her sone slack. This thing
was made al nobst sixty, seventy
years ago.

Wendy | ooks to her right, at the door. She walks to it.Mlo
| ooks up, alert.

M LO
Wendy.

Wendy ignores, alnost placing her hands on the doorknob.
Erin steps forward.

ERI N
Hey!

Wendy stops, turning to Erin.

ERI N
Don’t. Seriously.
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Wendy steps away fromthe door.

VENDY
Ckay. No need to tell nme twce...
shit.

Wendy rolls her eyes, a little enbarrassed.

ERI N
There’ s not hing here.

Everyone begins to head out. A heavy pounding is heard
behi nd the backdoor..making its way towards the unsuspecting
Wendy. It gets louder and |ouder. Know ng sonething isn't
right, Erin turns around.

The backdoor BUSTS OPEN and a man HIDEN IN THE SHADOWS
energe.w appi ng a METAL CHAIN around Wendy’' s neck and YANKS
HER | NSI DE..sl amm ng t he door SHUT.

M LO
VAENDY!

M| o opens the door, hotheadedly running inside. Erin tries
to catch up to him

ERI N
Mlo, wait!

| NT. DARK HALL (ENTRANCE) — NI GHT

Wendy’ s DRAGGED ACROSS THE CEMENT BY A SET OF CHAINS, the
man pulling them effortlessly, hidden in the dark, wth
only his white robe seen.

Mlo sprints after them eyes filling with tears.

M LO
VAENDY!

Erin runs after himwth Joey behind her.

ERI N
Ml o, stop! Stop right now

JOEY
Yo, sl ow down!
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Samantha and Kelly lag behind. Kelly's running out of
breath, but Samantha pulls her back up.

SAWMM E
C non.

KELLY
Wai t .

MIlo takes out his gun and shoots ahead. The G ANT PANTHER
DEMON earlier spotted by Samantha EMERGES from the ceiling
and JUMWPS OVER M LO dashing towards Erin and Joseph.

Joey grabs Erin and pushes her to the right. He leans to
the left, and catches as the panther runs past both of
them not giving either a second | ook.

Erin's panting in absolutely shock. She and Joey exchange
| ooks.

JOEY
Were is it going?

Erin steps in the mddle, |ooking dowm the hall.

ERI N
Kel I y! Samant ha!

Kel |y and Samant ha | ook up, hearing Erin.

ERIN (O S.)
Lean agai nst the wall s!

Samant ha begins pulling Kelly up.

SAW E
C nmon, let’s go.

Samantha pulls Kelly up from the ground. Before she nakes
her next nove, THE PANTHER JUWPS FROM THE DARKNESS and
LUNGES at the wonen. Samantha PUSHES Kelly out of the way
and TAKES THE HI T i nstead.

Kelly hits the wall, watching in shock as the panther dives
into Samant ha, DEVOURI NG her. Samantha struggles to break
free, but her novenents die down, only nmeking faint noises
i nst ead.
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The denon tears a giant hole in her stomach, tearing out
her organs, engul fing everyt hing.

Kel |y squeezes her gun tightly, sobbing. The panther jerks
his head up, turning towards Kelly, eyeing her. He junps
towards her. Kelly SWNGS her gun forward and SHOOTS the
denon NONSTOP, eyes cl osed shut, scream ng and crying.

Kelly shoots wuntil the very last bullet, delivering the
final killing blow, sending the denmon to fall on the ground
lifelessly. She refuses to open her eyes.

I NT. DARK HALL (EXIT) — N GHT

Ml o stops running, catching his breath. He cocks his gun
before noving forward, taking short, quiet steps..being
extrenely careful and attentive.

Hs face fills with disbelief as he wal ks further ahead.
Wendy’'s body rests on the ground, wth giant red chain
mar ks circling her disfigured neck.

MLO
God...

Ml o kneels before Wendy. Wien he pulls her up, we can see
a BLOODY TRAIL STRETCHI NG DOWN HER BACK, mxed with dirt
and pi eces of |oose skin.

Ml o holds Wendy close to him crying, holding her tightly.
Erin and Joey arrive.

ERI N
Oh Cod...

The white-robed man steps forward, enmerging from the dark.
He’'s still somewhat hiding in the shadows, but we can see
that the right side of his face resenbles a reptile, wth
red eyes. The man chuckl es.

ERI N
Everyone, get back

Joey does so. MIlo glares at the man in rage, picking his
gun up and rising upward, pointing his gun at the man. He
cocks it.
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M LO
Did you do this? Huh? Is this your
wor k? This place?

ERI N
What do you want ?

ROBED MAN
Hm..Let's find out.

The man grows a long scaly tale. He junps on the ceiling
crawing towards M| o.

Ml o doesn't hesitant to shoot, but he isn't doing nuch
damage. The man reaches him and opens his nouth w de,
revealing his denonic teeth, attenpting to bite off MIo' s
head.

MIlo shoots in the denon’s nouth, sending the bullets
piercing through the back of his head. The creature falls
down and dies. Mlo glares at it.panting.lowering his gun.

Joey’ s in shock.

JOEY
Dam.

| NT. DARK HALL (ENTRANCE) — NI GHT

Kelly sits against the wall, staring at Samantha’s
mutil ated corpse, tears dried along the sides of her face.

Erin and Joey enter, totally taken back upon discovering
Samantha’s body. Kelly looks up at them a tear falling
from her eyes.

I NT. LEFT SI DE OF THE CENTER

Omar nervously walks back and forth, holding his gun.
Heat her and Col by | ook at himin annoyance.

HEATHER
Jesus Chri st.

CaLBY
Dude.sit the fuck down!
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OVAR
| " m good.

Lucia sits next to Tony in silence. She |ooks up at him
but he says not hi ng.

LUCI A
You okay?

Tony shakes his head “no.” Lucia nods in a, of-course, way.

LUCI A
Yeah. This is.too much. | definitely
don’t blanme you

Tony nmunbl es out a chuckle. He turns to Luci a.

TONY
What about you?

She’ s surprised he spoke, a little unexpected.

LUCI A
" m okay. Just worried about ny
brother.that’s all.
(sighs)
God.

Silence. Hesitant at first, Tony waps his arns around
Lucia’s shoulder, gently rubbing her. She leans closer,
resting her head on his chest.

LUCI A
Thanks...
(beat, whisper)
| needed that.

Omar becones alert. Erin and Joey enter, with Kelly and
Ml o behind them carrying Wendy’'s body, covering her upper
body with his jacket.
Heat her | ooks around.

HEATHER
Wait...\Where's Samm e?
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Lucia and Tony get up. Lucia spots the body imedi ately,
covering her nouth in shock

Kelly walks to her, nodding, tears formng already. Lucia
shakes her head in disbelief.

LUCI A
No...No... No, God.

Kelly hugs Lucia, and the two wonen cry. Joey walks to
Lucia, and she hugs himas well.

Erin wipes her eyes. The roomis filled wth silence. She
peaks.

ERI N
On the way here, we passed by a
| ounge. W can regroup..say our
| ast goodbyes...But then, we’ll
need to head out.

Kelly and Lucia stop crying, and follow Erin out along with
t he ot hers.

I NT. LOUNCE — NI GHT

Mlo lays Wndy on the couch, covering her Ilower half.
Kel |y and Lucia stand above her, watching her.

Kelly tears up and wal ks off, Joey follows her.

Tony and Omar talk anongst thenselves, but Tony keeps
taking frequent glances at Lucia, which Omar soon picks up
on.

OVAR
Stay here.

Omar approaches Erin, somewhat surprising her. Heather and
Col by watch t hem

OVAR
Erin.is it?

Eri n nods.
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ERI N
MM Hhm

OVAR
Good. Um..

(nervous silence)
| need to talk to you about
somet hi ng.

Erin s suspicious.

ERI N
..Ckay. Is this sonmething I
wanna hear ?

OVAR
| dunno. Maybe..maybe not. We’'l|
see.

| NT. BACK ROOM — NI GHT

Erin and Orar enter, QOmar closing the door behind them
There are two windows in the room barred.

OVAR
Look, I know we got off on the
wrong foot.

ERI N
No, | don’t think so. | nean, you
were scared, you were nervous...
G ven our situation, it’'s
under st andabl e.

OVAR
Oh... Good, good.
(beat)
Al right, hear ne out.

ERI N
"’ m | i stening.

OVAR
|’ ve been doi ng sone thinking...|I
don’t think this place was a nuseum

Erin stares at himblankly, he’ s |osing her.
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OVAR
The | ayout...The way this place is
built.looks exactly |ike New G over.

ERI N
" m not follow ng.

OVAR
Look.

Omar pulls Erin to the w ndows, showi ng her the buildings
across fromit surrounded by tall trees.

OVAR
See those? Those are dorm roons.
| mean, what nuseum you know
doesn’t have exhibits, things to
show? Where are all the paintings

and shit?
ERI N
Omar ... Those were just illusions,

honey. They weren’'t real .just magic.

OVAR
Exactly. | think this has happened
bef ore.
(beat)

W weren’t the first ones here..not
by a | ong shot.

I NT. LOUNCE — NI GHT

MIlo s eyes are fixed on Wendy’'s body. Lucia walks to him
confortably rubbing his back

LUCI A
M1 o...C non.

M| o doesn’'t respond. Heather turns to Col by.

HEATHER
Let’s go.

He nods. He and Heather |eave, and everyone else follows,
| eaving the roomw th just M|l o and Luci a.
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M LO
This is ny fault.

LUCI A
No, it’s not.

MIlo turns to her, tears in his eyes.

M LO
| didn’t deserve her!

Luci a begins to speak, but stops. It’s quiet...

Wendy’s arm hangs from the couch, her fingers wggle. Her
neck snaps into place, alerting Lucia and MIlo. Her eyes
flicker and soon..SHE' S AVWAKE!

M LO
\Wendy?

M1l o kneels before her, filled w th hope.

M LO
Wendy. Wendy, it’s ne.MI o.

VENDY
Mlo...

Wendy fills over Mlo' s face, re-famliarizing herself wth
it. She pulls him close to her and kisses him He gently
rubs the hair away from her face.smling.

M LO
You' re alive.
LUCI A
Ml o..2 | think you should get

back.

Mlo turns to Lucia, alnbst insulted. Wndy sits up,
staring at M1 o.

VENDY
Wiy, M1o0o? Wiy did you let this
happen to nme?
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M LO
Wendy, | tried...l did the best |
coul d.

Wendy gets up the couch, eyeing MIlo, who stares back. She
circles around him wth bitterness in her eyes. Lucia
wat ches this froma safe distance.

V\ENDY
You' re right. You didn’t deserve ne.
| was practically given to you.

M LO
That says a | ot about your parents...
doesn’t it, Wendy?

Wendy glares at him increasing anger.

M LO
| knew | was their |ast choice.
knew that if we got married, that
| woul d have to spend every single
day of my life proving nyself to
those people...But it didn't matter
to ne...Because you weren’'t |ike them

Wendy | aughs, taking MIlo for a joke.

VENDY
M1l o, hon, |ook at ne...
(beat)
What did you want for us? Hm®? D d
you wanna nove? Go sonewhere far
far away, where it’'s just the two
of us?
(silence)
CGet serious, sweetie. D d you
honestly think a woman |i ke ne
woul d be satisfied with staying at
home..cooki ng your food, having your
chil dren?
(beat)
Your brothers have careers. They
have |ives, they have noney... You
barely have your dipl ona.
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M LO
So, what do you want fromnme? |’ m
not the sane man | was, but if you
wanna believe that, go ahead.

VENDY
You' re absolutely right about that.
You're not the sanme man, and clearly,
|’ m not the sanme wonman.

LUCI A
M| o, get back. That thing is not
Wendy.

Lucia points her gun at Wndy, who turns to face her,
chuckl i ng.

LUCI A
What are you?

VENDY
That’ s not how you hold a gun,
sweeti e.

Erin and Orar enter. Holding up her cross, Erin approaches
Wendy.

ERI N
Back of f!

Wendy shoots a nasty |look at Erin, skin pale and eyes bl ood
red. She grabs Lucia and steals her gun, pressing it
agai nst her back, pulling her head back by her hair.

VENDY
Take anot her step, and she dies.

Erin reaches for the gun in her pocket, but stops when
Wendy chuckl es.

VENDY
You don’t take nme seriously. You
don’t seemto understand sonet hing,
| don’t know this girl. | have no
probl ens bl owi ng her shit all over
you, and then licking it right off.
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The room becones silent. Lucia, using the back of her head,
HEAD- BUTTS Wendy, causing the denon to briefly rel ease her

grip.

Lucia uses this chance to run to Erin, but she doesn't get
far for Wendy quickly regains focus and shoots her in the
back. Lucia falls to the floor, flat.

Wendy points the gun at Erin.

V\ENDY
See?

Wendy attenpts to shoot Erin, but she’s shot from behind.
Shocked, she drops the gun.slowy turning towards her
shoot er ..M LO CHEN

VENDY
.M o.

Teary-eyed, M1l o shoots her again, and again and again
until she dies. Full of bullet holes, her body just DROPS
to the fl oor.

Mlo lowers her gun, staring at Wendy's body..silent.
Erin and Omar kneel beside Lucia. Erin turns her over.

ERI' N
Lucia! Stay with ne!

OVAR
Shit...She's losin' it.

HEATHER (QO. S.)
What the hell is going on
in there?

Col by, and Heather barge inside. Heather gasps, coving her
mout h i n shock

HEATHER
Oh God.

ERI N
Keep Joey out of here.
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Joey enters, with Kelly and Tony behind. Colby tries to
keep himfrom entering.

COLBY
C nmon, let’s go.

JOEY
VWhy? What’ s goi ng on?

Totally hysteric, Kelly screans wupon discovering Lucia's
body, junping back. Erin gets up and wal ks to Joey.

ERI N
Joseph.
JOEY
VWhat the hell’s going on?
ERI N
| will explainin a mnute, but
for right now, | just need you

and Kelly to step outside.

KELLY
| s she dead?

Joey perks up, now know ng why Erin wants himto | eave.
JOEY
What the fuck happened to ny
sister?

Erin doesn’'t want to answer, instead turning to Tony.

ERI N
Tony, can you and Col by pl ease
t ake hi m out si de?

Tony nods, trying to keep his enotions inside (what he’'s
been doing all night). He grabs Joey.

TONY
C non.

Col by | ooks conpl etely confused. Owar gets up.
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OVAR
| got it.

Omar and Tony begin to escort Kelly and Joey out.

KELLY
s she still alive? Can you at
| east tell us that?

They leave. Erin kneels before Lucia s body, and turns to
t he ot hers.

ERI N
Can everyone el se just clear out.
Ckay? | need sone room

M| o heads out. Col by whispers to Heat her.

COLBY
Don’t you major in nedicine?

HEATHER
Col by, don’t. | just started ny
second year

COLBY
Just try it, Heather. You could
save this girl’s life.

Heat her gives a long stern stare, totally against this. She
sighs and they walk to Erin, kneeling al ongside Luci a.

HEATHER
| think I can help.

ERI N
Go ahead.

Lucia’s rapidly losing consciousness. Heather gently rubs
her hair back, speaking to her softly.

HEATHER
H, um..l need you to breathe very
slowy, okay? Just stay calm don’t
nmove, and just take your time, okay?

Heat her turns to Col by.
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HEATHER
Be useful and nmake sure she stays
still.
(1 ooks at Erin)
Erin, can you get ne one of those
pillows, please? | need to keep
her head support ed.

Erin nods and does so. Heather takes off her coat and w aps
it around the pillow.

HEATHER
(to Col by)
G ve ne your | acket.

Colby rolls his eyes and does so. Heather waps it over
hers. Erin gently lifts Lucia up, allowng Heather to place
the pillow underneath her head.

HEATHER
Ckay, now...

Col by and Erin |ooks at Heather, waiting for instructions.
Heather’s totally confused and stressed.

HEATHER
God, | totally flunked this
exam

Lucia slips into shock, shaking profusely, panting heavily.

HEATHER
Oh CGod! Hold her stilll

Erin and Colby keep Lucia’s arnms on the floor, while
Heat her gently rubs her head.

HEATHER
It’'s okay, it’s okay, Lucia. Just
cal m down, you were doing so well.

After a struggle, Lucia calns down.staring vacantly at the
ceiling. Heather sighs in relief.

HEATHER
Good... Where was she shot ?
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ERI N
| n her back.

HEATHER
G eat ... Col by, take off your shirt.

Col by does so.

HEATHER
Erin, can you hold her back up
alittle bit?

Erin slightly raises Lucia' s back

HEATHER
Be careful.

Heather 1lifts up Lucia s shirt. She waps Colby s shirt
around the md portion of her back, making several |ayers.
She ties it, the blood doesn’t go through.

HEATHER
Looks |ike the bleeding s slowed
down.
(beat)

As long as the bl eeding s stopped,
she should be fine, for now.

COLBY
.ls she still breathing?

Alert, Heather turns to Lucia, who nmakes no novenents.
HEATHER
Luci a?
(no response)
Luci a!

Heat her pinches Lucia's nose, preparing for CPR, noving her
lips directly before Lucia when.LUCIA AWAKENS, coughing,
slow y regaining her senses, nuch cal ner than before.

Heat her sits back, sighing in relief.

I NT. HALL OQUTSI DE OF LOUGE — NI GHT
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Erin enters, facing the others, tension and anxiety filling
the room
ERI N
She’ s okay. Heat her saved her
life.

Kelly sighs in relief.

ERI' N
Ri ght now, she’'s resting.so be
easy.

Everyone enters the |ounge except Joey. Erin |eans against
the wall. She covers her face, bursting into tears. Joey
approaches her.

JOEY
Hey. Erin.

ERI N
Don' t ... Pl ease...

She wal ks away, w ping her tears.

ERI' N
God...
(turns to Joey)
It wasn’t supposed to happen I|ike
this.

Erin slowy |loses her mnd, but Joey listens quietly.
ERI N
Thi s happens every tine...1 try to
hel p soneone..but they die.

Joey approaches Erin.

JOEY

Erin, what are you tal king about?
ERI N

Forget it.

Joey grabs her, preventing her from escape.
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JOEY
Tell me, Erin! | wanna know...
Who are you?

Erin stares at Joey, trenbling in fear.

ERI N
| have visions. And in my visions...
| see death

Joey lets go of Erin, who clans down.

ERI N
Two years ago, | had a dream Two
kids cane to ne for help, a boy and
agirl. They told ne that sonething
was comng after them trying to
seek revenge. So, having seen that,
| decided to open up a psychic shop,
a small one, real cheap.and | waited.
| waited for one year and that’s when
t hey canme..2008. Every detail of those
teens, every word they spoke, was
exactly how | dreant it.

JOEY
So.what happens next?

ERI' N
That same ni ght.l had anot her vi sion.

JOEY
VWhat was it?

Erin doesn’t want to answer, a tear falling from her face.

ERI' N
.l saw ny own nurder.
(beat)
So, | got inny car, and | ran. |

didn’t know where | was goi ng, but
it didn’t matter...Just as long as |
was still alive.

Erin calnms down a little, becom ng sem -rational



ERI N
| found a hotel that night. The
next norning, | saw the news. Four
teenagers weren't just killed..but
mutil ated..two of them being the very
sane people | saw in ny vision.and
you know what? | coul d’ ve stopped it.
| coul d’ ve saved them

JOEY
Erin-

ERI N
But | was too weak. Too selfish

Eri n becones enotional again, Joey listens.

ERI' N
| could ve saved four lives that
ni ght, Joey. But | abandoned them..
and they di ed because of it!

JOEY
Erin, you said so yourself, if you
stayed, you’'ve been killed. It was
a hard decision to make, Erin. You
di d what any of us woul d’ ve done.

Silence, Erin has her back turned to Joey.

JOEY
Can | ask you question? Did you see
this? Did you know this was going to
happen?

Erin doesn’t answer.

JOEY
Erin, 1'"mnot gonna be upset with
you, okay? | just want sonme answers.

ERI N
(turns to him
| tried.Joey, | really did...But
we’'re not gonna get out of here...
They won’t |et us.
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Joey grabs her again.

JOEY
Erin, snap out of it. Look at ne.
(turns her face towards his)
You did nothing wong. W’ re gonna
escape, and you're comng wth us.
Al right?

Erin nods, she hugs Joey. Kelly exits the |ounge, turning
to them They turn to her when she speaks.

KELLY
Joey, it’s Lucia. She wants to see
you.

I NT. LOUNCE — NI GHT

Joey and Kelly step inside, with Erin soon joining them
The others back away from Lucia (who's laid on the couch)
upon Joey’s entrance.the two exchange eye contact.

Lucia sits up, with sonme assistance from Heat her

LUCI A
Joey?

Joey rushes to hug Lucia, tightly, as his eyes get teary.
Lucia cries tears of joy as well.

JOEY
Don't do that to ne again.
You hear ne?

Lucia lets out a light chuckle. Erin watches her
suspiciously, analyzing her every action. Omar notices
this, silently agreeing with her.

ERI' N
We need to go.

JOEY
VWait, Erin. Can Lucia just stay
here and rest a little? |1
stay here with her.
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Erin knows this isn't a good idea, but Owmar turns to her,
noddi ng i n reassurance.

OVAR
"1 stay.

ERI' N
Al right, here.
(hands Joey a map)
W' re going to the back | obby.
We'll wait for you.

JOEY
Thanks. We'll just be five, ten
m nutes. That's all.

After slight hesitation, Erin heads out and others follow
suit, wth Orar and Tony exchanging friendly head nods
before Tony | eaves.

- LATER -

Lucia lies on the couch, staring at QOmar as he stares at
her, face vacant.

LUCI A
Why are you | ooking at nme |ike
t hat ?
OVAR
Just meki ng sure you’' re okay.
LUCI A
| am
(beat)

What’s the real reason you stayed
behi nd, Omar?

Omar’ s caught off guard, she’s figuring himout.

OVAR
..No reason

Lucia sits up, staring at Omar straight in his eyes, giving
a short but devious smle, intimdating him
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She smrks and gets up, walking to Orar, wapping her arns
around his body. He tries to back up, but Lucia grabs his
shirt and pulls himclose, going in for the kiss. He pushes
her off of him

LUCI A
VWhat’'s wrong?
(unbuttoning his shirt)
| thought going after your
brot her’s wonen was ki nd of

your thing.
Omar grabs her arnms and jerks them behind her back, pushing
her against the wall, pressing against her from behind.
OVAR

You don’t know shit.
Luci a | aughs.

LUCI A
Did you used to fuck your brother’s
girlfriend like this? Before | sunk
my claws in her stomach and tore out
her intestines?

Omar takes out his gun and presses it against Lucia, who
seens to enjoy it...

LUCI A
Do yourself a favor, and drop the
act. No matter what you do, Omar,
you' || never be Anthony. You may’ ve
fucked his girlfriend, but she didn’t
have feelings for you. She didn't
respect you..and why woul d she? Tony’s
t he popul ar one..he’s nice.smart, good-
| ooki ng, athletic...And you? You’re just
hi s cracked-out, WORTHLESS, annoyi ng
PEST of a brother! No goals, no job,
not hi ng!

Omar SLAMS Lucia against the wall, pushing her face against
it, pissed as hell, tears formng in his eyes despite
trying to fight them
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OVAR
You have two seconds to tell me
who you are! Right now

Lucia | aughs, starting off sl ow, and then getting
| ouder ..CRAZI ER...

Omar begins to pull the trigger. Lucia lets out a denonic
grow and releases herself from Orar’s grip. She punches
hi m and her fists go THROUGH his | ower abdonen.

Lucia twists and turns, squashing sone organs before
pul i ng out her bl oody arm

Omar, with a giant bloody hole in his stomach, wal ks back
rapidly | osing consciousness. He takes another step back
before falling to the ground, dying as soon as he touches
the fl oor.

Panting, Lucia walks to the body, staring at it. She | ooks
towar ds the door.

LUCI A
Joseph will be here in a mnute.
(turns to the body)
Let’s see what we’ve got.

Lucia picks Qmar’s body up and lays it on the couch. She
rips off his shirt and begins DIGA NG IN H S BODY, just
Rl PPI NG and SPLATTERI NG out every damm t hi ng!

She pulls his legs, stopping when they're about to cone
off. She digs a finger into his eyeball and pulls it out.
Unsure of where to put it.SHE SWALLOAS I T, cringing at the
horri bl e taste.

She stretches his nouth open, to look as if he died
scream ng

Soaked in blood, she gets up and |ooks at her gruesone
creation.Omar |looks as if he’'d been eaten alive.

Lucia waves her hands wupward and downward, and she’'s
conpletely cleaned. She exits the | ounge.

| NT. STORAGE — NI GHT
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Joey has a handful of towels. The door opens and Lucia
linmps inside, |eaning against the doorway. Joey turns to
her.

JOEY
VWhat are you doi ng here, Lucia?
| thought you were you were
' yi ng down.

LUCI A
| was. Omar hel ped nme up. | just
wanted to see if you were okay.
It’'s been alnost fifteen m nutes.

JCEY
Thanks.
(beat)
Here, hand these to QOmar.

She takes them and 1|ooks behind. She sees nothing
obvi ously, but she plays the part of being concerned and
plays it well.

LUCI A
Onar ?

Joey | ooks up, concerned. Lucia turns to him conpletely
conf used.

LUCI A
He' s not here.

I NT. LOUNCE — NI GHT

Joey busts inside, wth Lucia taking slow, careful steps
behi nd him

Joey junps back in shock after discovering OQmar’s nutil ated
corpse. Lucia screans, crying in fear.

LUCI A
Oh God.

Joey pulls out his gun.

JOEY
Let’s go.
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Lucia nods in agreenent, followng Joey as he rushes out
t he |1 ounge. Wen he’'s gone.she chuckles to herself, shocked
she actually fooled him as she heads out, whispering.

LUCI A
Either he's dunb as hell, or
| " m good.

| NT. BACK LOBBY — NI GHT

Erin and the others wait by the exit. Heather and Col by are
rather inpatient. MIlo's with Kelly, who' s concerned.

KELLY
Erin, it’s been alnost twenty
mnutes. |'’mworried.

ERI N

Just a few nore m nutes.

Heat her rolls her eyes. Footsteps are heard ahead, catching
the attention of Kelly, MIlo, and Tony.

Tony steps forward, anxiously waiting. JOEY AND LUC A
enter..but NO SIGN OF OMAR, whi ch concerns him

Kelly and MIlo rush to Lucia, who begins crying,
di straught. Kelly hugs her, confortably running her back.

Tony wal ks to Joey and MIlo. Joey |looks him know ng the
gquestion he’s going to ask.and the answer he doesn’'t want
to give.

Tony tries to keep hinself together.but he can already tell
he’s going to get sone bad news.

TONY
Orar ...\Where i s he?

Joey shakes his head.

JOEY
|’ m sorry.

A terrifying grow’ s ahead above. Soon after.a HEAVY THUMB
FOLLONS..fol | owed by several others..all happening above.
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Soon, the thunbs sound on the ground floor as well,
sounding from all sides, getting |ouder and nore aggressive
each second, |like an arny of denons are going to get them
RI GHT NOW

ERI N
C nmon, let’s go!

Everyone jets out of the building.
EXT. BRI DGE — N GHT

Everyone SPEEDS down the long bridge to the building on the
other side. MIlo has a clear |ead over everyone el se.

OUT OF NOWHERE, G ANT TENTACLES energe from bel ow..GRABBI NG
the bridge.SHAKING it.attenpting to TEAR I T APART.

ERI N
I gnore it! Keep running!

One of the tentacles grabs MIlo, attenpting to DRAG H M
DOMN. MIlo grabs a pole, wapping his arns around it,
ki cking the tentacle.

Heat her and Colby are the first to arrive at the building,
and the others follow

Tony |ooks behind him watching the tentacle overpower
Ml o. He takes out his gun runs to him

LUCI A
Tony!

Tony shoots at the tentacle. The tentacle releases MIo and
returns to the ground. Tony helps MIo up and they run
back.

The other tentacles return to the ground as well and
everything becones quiet... THEN, the tentacles BUST through
the bridge, which begins to coll apse.

Tony rejoins the others but MIlo is lagging. Kelly steps
f orward
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KELLY
Ml o, c non, you can do this! You
ran track in high school, this is
not hi ng!

MIlo picks up the pace. The bridge begins to fall from
under him and he JUWMPS..managing to GRAB THE EDGE, though
barely handi ng on. Tony kneels down and grabs his hand.

TONY
l’mnot letting you go.

MIlo sweats and pants. He | ooks down and screans. Erin runs
to the edge.

ERI' N
| don’t knowif | would do that.
Here, give nme your other hand.

M| o does so. Erin grabs it.

ERI' N
Ckay, now pul | .

Erin and Tony begin to pull MIlo up. A tentacle energes
from below and grabs MIo s waist, engaging in a tug-o-war
battl e between itself and Erin and Tony.

M| o screans, shutting his eyes tightly as his linps tear.
The tentacle tears his waist from his body and drags it
down.

Everyone screans as blood gushes out of MIlo' s nouth. Erin
tearfully drops the other half of his body, Tony |ooks
away.

| NT. DORM LOBBY — NI GHT

Kelly sits by the desk, sorrowed. Heather and Colby are
seated on the floor. Colby waps his arns around her and
ki sses her

Joey, Lucia, and Erin are seated on the couch, silent,
while Tony's |eaned against the wall away from everyone
el se.

Heather’s in tears, staring in space, out of it.
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HEATHER
We’'re all gonna die.

Kelly turns to Heather, pissed off.

KELLY
What the fuck? Seriously, dude!

ERI N
St op.

Everyone | ooks at Erin, who stares directly at Heat her.

ERI' N
You' re wong. | know we all have
opi ni ons..but you're wong.

I NT. WAI TI NG ROOM — NI GHT

Tony sits on a couch. He stops crying when LUCI A ENTERS,
W ping away his tears. She stands by the doorway, quietly
cl osing the door behind her.

LUCI A
Hey.

He ignores her. She sits next to him

LUCI A
How re you hol di ng up?

He's silent. She chuckl es.

LUCI A
Stupid question. Bad habit, | guess.
(beat)
|’mreally sorry about Omar. Nobody
deserved that.

Tony si ghs.

TONY
What hurts nme the nost.is that |
didn’t get closure. There were
sone things between us that |
needed and wanted to talk to him
about ..and now | can’'t do that.
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Lucia sits back, |ooking up at the ceiling.

LUCI A
This isn’t happening. It just
can’t. God...

(takes a break, control enotions)
It feels like a nightmare.

Lucia cries. Tony waps his arns around her and pulls her
cl ose. She cuddl es al ongsi de him

TONY
It is. It definitely is...

Silence, both with wet eyes filled wth sorrow and pai n.

LUCI A
Way is this happeni ng?
TONY
.l don't know.
LUCI A
| feel like this is sone kind of

puni shnent ... That we di d sonet hi ng
awful and we’re now paying the
consequences for it. Kinda nmakes
you wonder who else is next in
I'ine.

Tony shakes hi s head.

TONY
There is no line...

LUCI A
You sound convi nced of that.

TONY
| am convi nced.

Silence. Lucia |ooks up at Tony, and he |ooks at her, the
two staring at each other. They nove forward and KISS...
Luci a begins renoving his clothing, but he stops her.

TONY
Stop, stop...This isn’t right.
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Lucia glares at Tony, shocked and angered.

TONY
Not now. Not in here.
She nods.
LUCI A
You're right. | didn’'t nean to.

(1 ooks up at him
Just know one thing...You re not
al one.

Tony takes the words to heart.

TONY
Thank you.

| NT. DORM ROOM — NI GHT

Colby lies on the bed, watching Heather stand in the
mrror, using her cell phone as a flashlight as she conbs
her hair.

HEATHER
What ?

COLBY
Sit dowmn. | wanna talk to you about
sonet hi ng.

Heat her obeys, lying next to Col by, who |ooks at her wth
warm conforting eyes.

COLBY
| " m proud of you.

HEATHER
About what ?

COLBY
About everything. | was w ong about
you.

Heat her chuckl es.



82.

HEATHER
s this about Lucia?

Col by shakes hi s head.

COLBY
It’s about you.

Heat her chuckl es again, cuddling up under Col by, flattered,
but she hides it with sarcasm

HEATHER
Well, | did ny part.when are you
gonna contri bute sonet hi ng?

Col by laughs quietly. He and Heather stare at each other
for a while, o0ozing sexual tension.

Col by grabs her face and kisses her. He gently rubs his
hands down her back and rolls her on top. She takes off his
shirt and throws it on the floor.

She takes off her top..Colby takes off his pant. They nvan
pl easurably as they begi n HAVI NG SEX.

| NT. UPSTAI RS OFFI CE — NI GHT

Erin, Joey, and Kelly enter. They |ook around the room
which is filled with old pictures and pai ntings.

KELLY
Ferguson University. Sounds...
brai ny.

Erin wal ks behi nd the desk.

KELLY
So, what are we | ooking for?

Erin begi ns | ooking through the desk.

ERI' N
Clues, letters...’mjust curious
to see what kind of place this
used to be.
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Erin finds a tape, picking it up to observe it. Joey and
Kelly wal k to her.

JOEY
VWhat's that?

Erin |l ooks at them a bit on the perky side.

ERI N
A cl ue.

| NT. BACK ROOM

Erin inserts the tape in the VCR Kelly and Joey sit on the
t abl e.

A MOVI E PLAYS.Dblack and white. A male’s voice is heard over
the University in its original st at e, whi ch | ooks
prestigi ous and extrenely expensive.

ANNOUNCER
Wel conme to Ferguson University,
the institution of Science and
Mat henat i cs.

The scene switches to a group of young scientists in a
| aboratory, m xing chem cal s.

ANNOUNCER
Ferguson’s math and sci ence prograns
have been prai sed throughout the
country, junpstarting the careers of
many of our graduates, including...

Pictures of the nmen appear as the announcer calls out their
nanes.

ANNOUNCER
Dr. K. Jackson. Dr. Mark Wells..and
Dr. Adrian B. Holt I11.

A picture of an el der man appears.
ANNOUNCER

Ferguson University was founded in
1815, by Dr. Francis S. Ferguson-
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Erin holds her head |ike she has a headache, npaning in

pain. Kelly and Joey | ook at her, concerned.

JOEY
Erin.you alright?

Erin falls on the ground, holding in distress. Joey and
Kelly get up and circle around her.

KELLY

Erin“c’nnn, wake up. Snap out of

It.
Erin | oses consci ousness.

- FLASHBACK —

EXT. FERGUSON UNI VERSI TY — DAY
Students enter and exit the extravagant university.
| NT. UNDERGROUND SCI ENCE LAB - CONTI NUOUS
EDWARD CONEN, a m ddl e-aged man, stands in front of a LARCE
TUBE.wWith several scientists acconpanying him The roomis

dar k.

Inside the tube is a group of cells formng a FETUS.which
grows. Hopeful, he steps forward. The growth stops and the
f et us expl odes.

Everyone 1|ooks away in disgust. Edward' s face becones
stern.

EDWARD
Try agai n.
FEMALE SCI ENTI ST
Edwar d!
The femal e scienti st st eps forward, removi ng her
hood..ALANA.
ALANA

No! This has to stop!
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EDWARD
Try agai n.

ALANA
Edwar d!

He | eaves and she foll ows.
| NT. EDWARD S BEDROOM - DAY

Edward enters, taking off his cloak and throwing it on the
bed. Al ana slans the door behind her.

ALANA
VWhat in the hell are you doi ng?
EDWARD
Al ana, not now. Pl ease.
ALANA
You can’t “nmake” people, Edward.
You just can’t, I'msorry.

Edward si ghs in annoyance, he’'s heard this all before.

ALANA
It just can’t be done, sweetie. How
could it?

(lays head on his back)
Pl ease.just stop this. You can gain
a reputation sone other way.

Edward doesn’t respond. He pours hinself a glass of w ne.

EDWARD
| appreciate your concern, Dr.
Cowen..but it is not your place
to question ne.

Al ana’ s taken back.

ALANA
“Dr. Cowen?” |I’myour w fe, Edward.

She wal ks away from him shaking her head, |aughing at her
own stupidity.
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No one here takes you seriously
Edward..and now | see why...You're
a fucking lunatic.and am dst all
of your crazy schenes, | stuck by
you, and | supported you.

Al ana takes off her robe.

ALANA
But not anynore. |’ m done.

She throws it at him
ALANA
You can let this thing blow up in
your face if you want to Edward,
but you won’'t drag ne down with you
- LATER -
| NT. EDWARD S BEDROOM — NI GHT

An elderly woman dressed in rages enters.ELSA.nmost of
face covered except for her CAT-LIKE EYES...

ELSA
Dr. Cowen?
Edward turns to her.
EDWARD
Elsa. I'"mglad you could nake it.
ELSA

Hm.and mss all this?
He chuckl es, he holds up a gl ass.

EDWARD
Drink?

El sa shakes her head “no.”
EDWARD

El sa.l hear that you can do anything
in the world...\Wat's your secret?
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ELSA
It’s magic.
Edwar d’ s uni npressed.
EDWARD
s that what you call it?
ELSA
No, |'’m serious, actually. It’s
magi c, | kid you not.

El sa wal ks to him staring at himsternly.

ELSA
Edward, | must warn you. There are
consequences for dealing with these
t hi ngs...Just how badly do you
want this?

EDWARD

I’mwilling to do whatever it takes.
ELSA

Very well. Privacy, please?

Edward | eaves. Elsa closes her eyes. After a few nonents
she opens them.w th GOLDEN CAT EYES...

- ONE MONTH LATER —
| NT. UNDERGROUND SCI ENCE LAB - NI GHT
Edward and a group of scientists stare at the tube. A giant
glob of cells is inside.formng into a human-sized child
around 9 years ol d.
Red liquid fills the tube. The child grows facial features
and body parts.lT"S A MALE. He opens his eyes, Edward
sm | es.

| NT. EDWARD S BEDROOM — NI GHT

Edward | ays the sleeping boy on the bed, covering himwth
bed sheets. He kisses his forehead.
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EDWARD
Thank you... Ji my.

Edward | eaves..AND THE CH LD AWAKENS.
EXT. FERGUSON UNI VERSI TY — NI GHT
A man’ s snoki ng, shaking his head in disgust.

MAN
Si ck.

He takes another snoke. Sonething LURKS in the shadows... The
man turns around..seeing the child.

MAN
VWhat the hell do you want?

The child says nothing, and the man turns back around. The
child sneaks up behind him

MAN
l[t’s alittle too late to be
outside, don’t you think?

The kid GROALS... The man turns around to face, “weirded
out.” The kid s mouth wdens, filling with sharp teeth. He
junps on the man and eats him ripping and tearing himto
pi eces.

| NT. UNDERGROUND SCI ENCE LAB - NI GHT

The tube fills with clay, with several scientists, Edward
i ncluded, watching it. The clay expands, formng grow ng
t ent acl es.

The scientists run to the controls, attenpting to stop it
but nothing works. The tentacles grow | arger and |arger and
BUST t hrough the tube.

The tentacles grab and squeeze the scientists to death.
Edward attenpts to escape but a tentacle D VES RIGHT
THROUGH H M

| NT. MALE DORM ROOM — NI GHT
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A man sleeps. He wakes up, hearing screans from outside.
The sound of chewing is heard around him.. He |looks to his
right.seeing a child eats his roommate alive. The child
glares at himand runs to his bed.

EXT. FERGUSON UNI VERSI TY — NI GHT

The tentacles burst through the wuniversity. Students and
staff scream running out for their lives as the tentacles
capture and kill them

- PRESENT -
| NT. BACK ROOM — NI GHT

Erin wakes up, jerking forward, w de-eyed, panting. Joey
and Kelly watch her in confusion.

JOEY
VWhat was it? Was it a vision?

Kelly turns to him totally confused.

KELLY
What ?

Erin calnms down, gaining control of herself. She |ooks at
Joey and nods.

KELLY
Wait, you have visions? Wiy is this
the first time |I’mhearing this?

ERI N
| didn’t want a | ot people know ng,
it’s less questions. Joey’'s the only
one who knows.

JOEY
Don't tell anyone.

KELLY
(hesi tant)
.l won’t.
(turns to Erin)
So, what did you see?
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ERI N
There was a nman naned Edward who
used to work in a secret |ab
downstairs. He tried to create
sonet hing. It backfired obviously...
and it killed everyone.

Joey hel ps Erin off the ground.

ERI' N
| had that vision for a reason. It
wasn’t just a flashback.it was a
war ni ng... The sane presence | felt
fromEdward, | felt from Wendy.

JOEY
VWho' s Edwar d?

ERI N
Joey, you' ve seen him He's the guy
who killed Wendy, the one in the
white.

KELLY
So, what does all of this nean,
exactly?

Erin"s hesitant to answer. W can tell she knows who it is,
and Joey can too..but she doesn’'t want to say...

ERI N
There’ s sonebody el se in our group.

| NT. DORM ROOM — NI GHT

Col by and Heather lay on the bed, staring above. Colby
ki sses her.

COLBY
What are you thinking about?

HEATHER
| dunno. Nothing, | guess.

Col by turns to her.



coLBY
I ncase we never nmake it out of
here...1 want you to know that |
| ove you.

HEATHER

Thank you..but | don’t wanna think
about that right now

Heat her turns around; Col by waps his arns around her.

HEATHER
We are gonna nmake it out of here...
W just have to.

| NT. DORM LOBBY — NI GHT

Erin, Joey, and Kelly enter, soon joined by Heather
Col by.

ERI N
VWhere're the others?

COLBY
They’ re upstairs. Wiy, what’'s up?

Lucia and Tony enter.

LUCI A
You' re back early. Wiere' d you go?

Erin | ooks insulted that Lucia asked.

ERI N
Upstairs, to the office. | saw what
happened here.

Everyone gat hers around.

ERI' N
This used to be a university. A man
started to use magic for his own gain
and got hinself and everyone el se
killed. At the time of their deaths,
t he negative energy those people felt
began to take shape..turning into what
we’ ve seen here tonight.
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HEATHER
..People. So, these things used to
be peopl e?

LUCI A
Wait, when you said, you “saw what
happened.what did you-

ERI N
-1 have vi si ons.

Heat her, Col by, Lucia and Tony are totally taken off guard.

HEATHER
Ch. M. CGod.

COLBY
WOw.

TONY
Phew.

A nonent of awkward silence. Erin clears her throat.

ERI N
Anyway..the nore pain they felt.the
stronger the beast. Their souls are
bound to this place, they can't
| eave.
(silence)
..The safest exit is through the
cafeteria. There's a backroomin

there that'll lead us to the basenent.
We go there, follow the path, and we're
out .

(nore silence)
.Any questions?

Everyone shakes their heads “no.”

ERI N
..Good.

| NT. CAFETERI A — NI GHT

Tony and Col by grab the doorknob to the back room trying
to pull it open. They succeed, and the ol d door opens.
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Kelly and Heat her step inside, and Col by and Tony foll ow

Lucia stands a few ways behind Erin. She reaches for the
gun pl aced behind her back, grabbing the handl e.

LUCI A
How | ong have you had then?
Your visions?

Lucia slowly lifts up the gun...

ERI N
..For a while, now.

LUCI A
Hm..

Lucia points the gun at Erin, preparing to shoot.

LUCI A
Do you ever wi sh they' d just
stop, sonetines? That they'd
go away permanentl|y?

Lucia cocks the gun, quickly alerting Erin. Before Erin
turns around, JOCEY SNEAKS UP BEHI ND LUCI A, startling her.
She points the gun at him causing himto take a step back.

LUCI A
Jesus, Joey!
(puts the gun away, munbli ng)
Ugh, fucking usel ess.

Joey overhears this.

JOEY
Huh?

LUCI A
Not hi ng, Joey.

Joey watches Lucia suspiciously as he enters the room
foll owed by Erin who does the sane.

Lucia stands behind, agitated, but she hears a denonic
grow bel ow.which puts a smle to her face.



94.

| NT. DARK HALL - CONTI NUQUS
Everyone enters. Lucia shuts the door behind herself.
| NT. LARGE ROOM - CONTI NUQUS

The group enters. The room is dark.but faint snicker 1is
heard.comng fromall sides. Erin stops noving.

ERI' N
Everyone, stop!

They listen. The snickering gets |ouder and draws nearer..
Everyone grows with fear and cauti on.

Joey lifts up his flashlight and turns it on... Several
denonic children run towards the group

ERI N
Run!

The group runs to the exit. Erin and Tony are ahead, while
Kelly and Lucia are dead last. A child junps on Kelly’'s
back. She goes hysteric, running around, crying.

KELLY
Get it off! Get if off!

A group of denon kids charge towards Lucia.but one |ook
from her sends them quivering in fear.

Wth denon kids surrounding all sides, space is tight.
Lucia sees the exit further ahead, trying to run to it but
Kel |y CONSTANTLY keeps CETTING IN HER WAY. Fed up, she
grabs Kelly' s shirt and PUSHES her to the right!

Kelly's foot gets stuck in a hole causing her to fall flat
on the ground. She's conpletely shocked, but before she’s
able to process what happened, nore denon kids crawl on
her. Lucia sinply runs right past her.

Kelly tries to shoot them off.but she can hardly hold the
gun right and she's vastly outnunbered. The denon Kkids
clinmb all over her, biting into her.

KELLY
HELP ME! HELP ME, PLEASE!
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Her screans cannot be heard. A child junps on Kelly from
the ceiling, covering her face. The rest of the denons gang
up on her and eat her alive. They rip and tear into her
fl esh, splattering blood everywhere.

There’s a huge pi | e-up. The fl oor beneat h t hem
cracks..GETTI NG WEAKER... The fl oor COLLAPSES and her screans
end when she and the denons fall into the pit of giant

spi kes, inpaling her entire body.

Erin, Tony, Lucia and Joey run to the door. Erin opens it
and Lucia and Joey runs inside. Erin and Tony stand by the
door .

TONY
Col by!

Col by and Heather struggle to keep up. A denon teenager
sneaks up behind Heather, grinning arrogantly, holding A
LONG SI LVER BLADE...

Col by and Heather are close to the exit. The teenager runs
to Heather and SLASHES HER FROM BEHI ND, from her torso to
her chest! She begins to fall down, Col by picks her up.

CaLBY
Heat her! Heat her!

Col by takes out his gun and shoots the denon teen until he
di es.

Heat her gasps for air. Colby picks her up and runs inside
t he door .which ERIN CLOSES SHUT.

| NT. BASEMENT LOUNGE — NI GHT
Heat her lays on a couch, staring into space, a line of
bl ood dripping from her nouth. Col by s by her side, getting

enoti onal .

COLBY
Heat her ... Say sonet hi ng. Pl ease...

Heat her noves her eyes towards Col by, | o0sing consciousness.

HEATHER
.l"msorry.
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Col by shakes his head in disbelief as Heather closes her
eyes.

COLBY
No...No, wake up...l swear, 1’11
do whatever | have to. Just
wake up!

Eri n wal ks behi nd Col by, synpathetic.

ERI' N
Col by...

COLBY
I’11 go back to school ... Pl ease,
just give nme a chance!

ERI' N
She’s gone, Col by...I"’ msorry.

Col by still doesn't believe it. He bursts out crying,
laying his head on top of Heather... Erin confortably rubs
his arms, wapping herself around him shedding a tear as
wel | .

Joey and Lucia are seated on a couch to the side. Lucia’s
di straught. Joey turns to her, rubbing her confortably.

JOEY
How re you feeling?

LUCI A
| saw her dying, Joey.but | did
nothing to stop it. Didn’'t even

try.

JOEY
Lucia, there was no way you coul d’ ve
saved Kelly, you know that.

Lucia sighs, wiping tears from her eyes, taking a nonent to
soak all of this in.

LUCI A
| cant. | can’'t do this.
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JOEY
Luci a.

Lucia gets up and | eaves. Tony wat ches her.
| NT. HALLWAY - CONTI NUOUS
Lucia leans against the wall, crying. Tony enters, walking

to her. Lucia attaches herself to him imediately, crying
on his chest. He rubs her back gently...

TONY
It’s okay...Just let it out...Let
it all out.
LUCI A
|’mjust sick of it. I don’t know

if I can take anynore of this-

Tony grabs Lucia and ki sses her, pushing her against the
wall as the kiss gets nore intense.

LUCI A
VWit ...
The ki ss stops.
LUCI A
Not in here.

| NT. BACK ROOM I N BASEMENT - NI GHT

Tony and Lucia enter, kissing all over each other, wth
Tony ki cking the door shut.

Lucia pulls himto the bed, sitting on its edge. She takes
off his shirt and he |l ays her down, clinbing on top of her,
ki ssi ng her neck, chuckling.

TONY
Perfect spot for a bed, huh?

Luci a | aughs.

LUCI A
Ri ght .
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Tony sits up, rubbing Lucia s face gently, staring into her
eyes.

TONY
| don’t know what it is about
you, Lucia.but |I have this feeling...
It’s nore than just love.a | ot nore...
| don’t think it’s obsession...|
think it’s alnost like a loyalty...
Like, | feel obligated to you.

Lucia chuckles, sitting up, staring into Tony's eyes,
wr appi ng herself around his body.

LUCI A
Maybe you’ ve been brai nwashed.

He smrks.

TONY
Maybe.

They kiss again. Tony gently renoves her shirt and her
under garnents.

Lucia opens her legs, allowing Tony entrance, slowy
sliding off his jeans (and his boxers) with his assistance.
She attaches herself to his muscul ar back and noves him on
top of her.

Tony takes off the rest of her clothes and they begin what
is at first quiet Ilove neking.but turns into full-on
poundi ng as Lucia stares into Tony’'s dark eyes.loving every
second of it.

| NT. BASEMENT LOUNCE - NI GHT

Col by covers Heather’s body wth sone old, used-up sheets.
Erin pats himon his shoul der.

ERI N
Do you need sone tinme?

He nods.

CaLBY
Yeah. Just a little bit.
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She nods, under st andi ng.

ERI N
No probl em

She begins to head out, but she turns to Joey first.

ERI N
Joey, cone on.

| NT. BACK ROOM I N BASEMENT - NI GHT

The sex between Tony and Lucia gets nore intense. Lucia
rubs over Tony’'s head as he sucks her neck.

LUCI A

Mm Don’t stop, baby.
TONY

Don’t stop?
LUCI A

Unm uhm

| NT. SMALL BASEMENT ROOM — NI GHT

Joey and Erin enter, with Erin shutting the door behind
t hem

ERI' N
|’ ve actually been neaning to
talk to you about sonething.

JOEY
About what ?

| NT. BACK ROOM I N BASEMENT - NI GHT

Lucia waps her legs around Tony’s behind, pushing himinto
her. Both of them npban pleasurably as Tony reaches his
climax. Afterwards..he rests on top of her, wth both of
t hem panti ng.

| NT. SMALL BASEMENT ROOM — NI GHT

Joey stares at Erin sternly, as she tries to build the
courage to tell him
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About Luci a.

Joey | ooks down, a |ook of disappointnent strikes his face,
but he remains calm He | ooks up at Erin and nods.

JOEY
| know.

| NT. BACK ROOM I N BASEMENT - NI GHT

A candle sits on a large old dictionary, sitting on the
bed, in between Tony and Luci a.

Lucia lights it, giving the room it’s only light source
She nmakes eye contact with Tony, who stares at her, smling
at her.

TONY
l’min love with you.

She bl ows out the match. She smles at him

LUCI A

Can | ask you a question?
TONY

Sur e.
LUCI A

What woul d you do for ne?
TONY

Anyt hi ng.

| NT. SMALL BASEMENT ROOM — CONTI NUOUS

ERI' N
| know that’s your sister..but
sonmething’s not right.

JCEY
That ain’t ny sister. My sister’s
dead.

| NT. BACK ROOM I N BASEMENT — CONTI NUOUS
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LUCI A
Erin is not who she say she is,
Tony. There's so nuch of her
story that just doesn’'t nmeke sense.

TONY
The little she’s told us.
LUCI A
Exactly, and still, she can’t keep her

lies straight. For an exanple, if she
can see the future, then why did she
et this happen in the first place?
Wy didn't she pull a fire alarm or
sonething |like that to get these
peopl e out of here?

TONY
| dunno. Maybe she’'s trying to lure
us to the bad guy. W really
shoul d’ ve been out of here hours ago.

| NT. SMALL BASEMENT ROOM — CONTI NUOUS

| NT. BACK ROOM

ERI N
| only saw bits and pieces. | knew
that there was going to be el even
of us, but aside fromyou and Luci a,
| didn’t know who or what else to

expect.
JOEY
So, what did you see, then?
ERI' N
(beat)
| saw you shoot her. | saw nothing

el se after that.
| N BASEMENT — CONTI NUOUS

LUCI A
She had to have known who was gonna
di e, when, and from what ... She knew
about Omar.but she let himstay
there. She didn’t give himan extra
gun, a warni ng, nothing...
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TONY
She tried to set himup. She knew
he was on to her.

LUCI A
Exactly. She knew he was the one
person she couldn’t fool.

TONY
He nay have been trying to expose
her ass.

| NT. SMALL BASEMENT ROOM - CONTI NUOUS

ERI N
She nust’ ve died alnost inmediately
after Wendy shot her. In that case,
Heat her didn't bring her back... Edward

di d.

JCEY
Edwar d? You think he’ s possessing
her ?

| NT. BACK ROOM I N BASEMENT — CONTI NUOUS

LUCI A
Ri ght now.l bet she’'s out there
tal king all kinds of junk to Col by
and ny brother.but we can’t |et
her win. 1’mdone with her stories;
| m done with her lies.

TONY
So, what do you think we shoul d
do?

LUCI A

Where’ s your gun?
| NT. SMALL BASEMENT ROOM - CONTI NUOUS
Joey tears up a little, enmptions finally setting in.

JOEY
God...
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He sighs, wal king away fromErin, who tries to retain her
enptions. He turns to her.

JOEY
You want nme to kill ny own god
damm sister? No, there has to
be sonething el se we can do.

ERI N
| don’t know, Joey. | really don't...
But | doubt it.
(beat)
You don’t have to watch. You can
wait wwth Colby, and I'Il do it
nmysel f.

JOEY
No. No, | wanna do this. | wanna be

the one to save her.

ERI N
Fine...Do you still have your gun?

Joey nods.

ERI N
Good.

| NT. BACK ROOM I N BASEMENT — CONTI NUOUS

Tony loads his gun. Lucia waps her arnms around his body
and sm | es.

LUCI A
Let’s get to work.

| NT. BASEMENT HALLWAY — NI GHT

Joey and Erin exit the room Lucia stands further down,
wat ching them hands behind her back. Joey and Erin stare
back as Luci a approach them

LUCI A
What were you tal king about?
(beat)
It must’ ve been serious..it’s
al nost been an hour.
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They don’t respond. Lucia stops wal king, revealing her gun,
pointing it at Erin.

LUCI A
"’ m gonna be frank with you.
Most, if not all, of what you ve
said tonight didn't make a drop
of damm sense to ne. How you’ ve
manage to fool the others, 1’11
never know.
(cocks gun)
Now, either you tell ne the truth
right now.or 1’'Il put an end to
both you and your I|ies.

Erin tries to contain her laughter, but it still conmes out.

ERI N
This is unbelievable. It’s like
you’ ve convi nced yourself that
you're still human. You’' ve becone
so lost inside this.”Lucia”
character.that you forced yourself
to believe that you' re ACTUALLY
this guy’s sister! Honestly, I'm
really amazed by this.

LUCI A
| have absolutely no idea how
ridi cul ous you sound right now

Joey steps forward.

JCEY
So..are you saying she’s wong?

LUCI A
O course! Joey.this woman does
not know ne!

JOEY
So, tell her she’s wong. Just say
it. Just say.that you' re Lucia
Kristina Henry.

LUCI A
| don’t have to tell her anyt hing.
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Joey holds a gun up at Lucia, shocking her.

JOEY
Tell her the FUCKI NG trut h!

A CLICK is heard behind Joey and Erin, catching their
attention. They turn around to find TONY, GUN PO NTED
FORWARD, wal ki ng towards them.his face stricken with a cold
st ernness.

TONY
Drop the gun.

ERI N
Tony..you’ re being used. That’s
not Luci a.

TONY
Tell himto |ose the gun. If he
doesn’t.l’'Il kill you both.

Eri n shakes her head, pleading with her eyes.

ERI' N
You' re maki ng a huge m st ake.

Erin and Joey are focused on Tony... Lucia SNEAKS UP behind
Erin and STRIKES her on her back. Wwen Erin turns around

Lucia punches her in the gut twce.knocking her on the
gr ound.

Joey turns to Erin. He points his gun at Lucia, but Tony
punches himin the face. He drops his gun and kneels on the
fl oor.

Lucia kicks Erin across the floor. Bloody, Erin |Iooks up at
Lucia, and gets kicked again. Tony walks to her and
prepares to shoot, but Lucia stops him

LUCI A
Don’'t waste your time. Let’s

go.
Lucia pulls Tony’s armand they run off.

Erins in horrible shape, can hardly nove. Joey struggles
to stand to his feet. He kneel s beside her.
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JOEY
C nmon, |’ mma get you up.

| NT. BASEMENT LOUNCE - NI GHT

Joey enters, carrying a badly-beaten Erin. Colby walks to
t hem havi ng been anxi ous before.

COLBY
Jesus Chri st.

JOEY
"Il explain. Here, just grab
her legs. | wanna try to sit

her down right there.

Col by does so and the two lay Erin down on the side couch
She breathes softly.

CcaLBY
Jesus...
(turns to Joey)
So, where’'re the other two?

Joey shrugs.

JOEY
.l don't know.

Col by begi ns piecing things together...

COLBY
.Are they-

JOEY
| don’t know.

Erin regains sone of her strength, sitting up against the
edge, inproved breat hing.

COLBY
Whoa, whoa! Take it easy.

ERI N
W need to find her.

| NT. BASEMENT STORAGE ROOM — NI GHT
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The room is huge, filled with all kinds of junk, dusty,
desert ed. Lucia enters wth Tony walking in behind
her ..anal yzing the roomwarily. She wal ks ahead.

TONY
What is this place?
(no response)
Luci a!

Luci a holds her stomach in pain. Sonething crawls within in
i t..EXPANDI NG...

She kneel s down, sweating, crying and nmoaning in pain. Tony
runs to her, kneeling beside her, rubbing her arns
confortably to cal mher down.

TONY
It’s okay..it’s alright...
(hugs her, rubbing her hair)
It’s okay...

He kisses the top of her head. She calns down, the crying
and mpaning stops.turning into soft pants. Everything is
quiet.still..He gently pats her back.

TONY
Cnon, let’s get you up.

Luci a spins around, with BLACK EYES, DARK VEINS, and RAZOR
TEETH, and SI NKS her teeth and claws into TONY.tearing into
hi m.devouring him..

| NT. DORM LOBBY (Back Entrance) — N GHT

A door behind a desk opens, and ERIN, with help from JOEY,
enters, followed by Col by.

Erin leans against the desk to catch her breath, Joey
stands besi de her.

A gl ass door.THE EXIT.is RIGAT THERE! Col by wal ks to it and
attenpts to open it.but it's |locked..and it doesn't surprise
himat all.

CaLBY
O course.
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He turns to the others.

COLBY
It’s fucking | ocked.

Col by strikes to door out of frustration, enotions getting
to him

ERI' N
She’ s not gonna | et us |eave.
COLBY
Dude...1 know that’s your sister
and all -
ERI' N

W’ ve al ready gone through this.
(beat, understandi ng)

You're clearly enotional. If you
wanna stay behind, you can do so.

Col by sighs, pondering. A little enotional as well, Joey
gi ves Col by a brotherly hug.

JOEY
Sorry about Heat her.

INT. THHRD FLOOR - SMALL HALLWAY — NI GHT

Erin stands by the staircase door, observing the area
cautiously. She |owers her gun and steps to the side.

ERI N
It’s clear.

Joey and Col by enter.

Light shines from a door sitting at the END OF THE HALL..
Erin lifts up her gun

ERI N
Stay very quiet.

Erin, Colby, and Joey cautiously approach the door... Erin
grabs the doorknob and TURNS...

I NT. THIRD FLOOR — CENTRAL AREA
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The doors open. Gun pointed forward, Erin steps inside,
foll owed by Joey..but nobody’ s there.

ERI N
It’s too quiet.

Bef ore Col by steps inside, the door SLAMS SHUT. Erin and
Joey attenpt to open it but it doesn’t budge.

ERI' N
Col by!

| NT. THIRD FLOOR - SMALL HALLWAY
Col by bangs on the doors.

COLBY
Erin!

A shriek is heard from a di stance..approaching him..He turns
ar ound.

CALBY
Shit!

| NT. THI RD FLOOR — CENTRAL AREA
Erin presses her ear against the doors. Joey stands back.

ERI' N
Col by.what is it? Wiat is it?

I NT. THHRD FLOOR — SMALL HALLWAY

The staircase doors open... DECAYING ZOWVBIES energe from
inside.creeping their way towards Col by.who shoots at them
but quickly finds hinself w thout bullets.

COLBY
Fuck!

Col by drops the gun. He takes out his knife.slashing the
nmonsters as they cone close.

A zonbie lounges at him and tears into his arm Col by
screans as the other beasts gang up on him ripping into
his fl esh.
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I NT. THI RD FLOOR — CENTRAL AREA

Col by’s screans die down as the harsh sounds of ripping
tearing continue...

Erin tearfully backs away, staring at the door in shock
wi th Joey behind.

The beasts begin to pound against the door.with each bang
| ouder and nore forceful than the last. They punch holes in
the door, attenpting to tear it down.

Joey and Erin run down the hall to the southern staircase.
| NT. SECOND FLOOR STAI RCASE

Joey and Erin run down the stairs. Joey stops, panting.
Erin s silent.

JOEY
Admt it. We're fucked.

ERI' N
We have to try.

Joey chuckl es sarcastically.

JOEY
Because that’s been working so
wel | for us.

He catches his breath. Erin | eans against the wall, and
silence foll ows...

JOEY
| don’t get it..If you knew this
was gonna happen, why did you cone?

ERI N
Because | wanted to hel p. Because
| want ed a purpose.

JOEY
.Is this about those kids? The ones
you sai d you abandoned?

Si | ence.
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ERI N
.L't’s about everything.
(beat)
If | helped just one person...Then
at least | did sonething.

There’s a flash, knocking Erin against the wall. She pants
and turns to Joey...

ERI N
lt’s Luci a.

| NT. BASEMENT STORAGE ROOM — NI GHT

Erin and Joey enter... They spot a blood trail on the floor
and follow it.leading them to a nutilated, half eaten
body.with TONY' S HEAD | aid on the side.

Erin covers her nouth, disgusted, |ooking away. Joey | ooks
up...

Lucia sits against the wall.ENORMOUS, stomach’'s HUGE,
covered in veins with SOVETH NG MOVI NG | NSI DE...

Lucia’s bloated; bloody face |ooks up at Joey, who tears
up. She has trouble breathing, difficulty speaking...

LUCI A
.Joey?

JOEY
Lucy?

Joey steps forward, kneeling in front of her, watching in
horror and disbelief. Erin stays in the distance.

LUCI A
What’'s.wong.with nme?

JOEY
Not hi ng’s wong, Lucy..W're
j ust gonna get you sone help...

Luci a, tear-eyed, | ooks over at Tony’'s corpse.

LUCI A
| ate him
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Joey and Erin ook turn his corpse.

LUCI A
| wanted to stop..but | couldn’t.
He wouldn’t let ne, Joey.

JOEY
VWho? Who wouldn’t let you? Was it
Edwar d? Hm?

Lucia cri es.

LUCI A

VWhat did he turn ne into? What am
| ?

Joey finds it difficult to look at Lucia, struggling to
| ook her in the eye.

JOEY
.You' re ny sister.

Luci a coughs again, getting worse, spitting out blood this
time. Sonmething noves rapidly inside her stomach. She
screans i n agony.

LUCI A
Joey.listen to ne...l want you to
kill me.

JOEY

| can’t do that, Lucia.

LUCI A
Pl ease..Joseph! My life.is already
over ... There.is nothing.to save.

Conflicted, Joey gets up, slowy raising his gun, pointing
at his sister.

LUCI A
| | ove you.Joey...

Joey’s on the verge of tears, shaking his head.

JOEY
| can’'t.
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Lucia’s stomach stretches, her cries getting worse. Joey
shuts his eyes and cocks the gun. \Weping..he opens them up.

JCEY
| love you too, sis.

He pulls the trigger and shoots her in the head. Her
screans stop and she dies immediately, stopping the
nmovenents in her stomach as well. Joey drops the gun,
falling to the ground, crying.

Monent s | ater.the movenent s i nsi de Lucia's st omach
resurface! Her wonb stretches abnormally as A HUMAN MALE
EVERGE FROM | NSI DE

ERI N
Ch ny Cod.

Joey stares at the scene in disbelief, getting and backing
out of the way.

The man crawls out of the Lucia’s wonb and rests on the
fl oor. Naked, covered in blood, he gets up.w ping his face...
He | ooks at Erin and sm | es.

EDWARD
Eri n Dougl ass...

ERI N
Edwar d.

Edward wal ks to Erin, passing by Joey.

ERI' N
"1l admt, you had us all fool ed.
We didn’'t suspect a thing...So, why
Tony, hmm?? Was he cute?

EDWARD
Not cuter than you, ny dear.

Edward rubs over Erin’s face, which disgusts her.

ERI' N
This wasn’t the first time you ve
done this...This was just the first
time it worked.
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Edward picks her up and sl ans her against the wall, staring

at her sadistically.

ERI N
You want ed a second chance...Rebirth
was the only way your soul coul d’ ve
escaped this pl ace.

EDWARD
| guess sone of us are just |uckier
t han ot hers.

Edwar d begi ns choki ng younger.

EDWARD
| feel younger...Stronger...

Edward kicks Erin’s stomach. She falls to the ground,
spitting out sone bl ood.and he kicks her again.

EDWARD
No pai n...No aches...

He grabs her hair, lifting her up.

EDWARD
Everything | wanted...

He grabs her neck and sl anms her against the wall.

EDWARD
..Everything | should have been.

Erin spits in his face.

ERI N
You're still weak.

Angered, he slaps her, pushing her against the wall, hands
around her neck, smrking. Joey | ooks towards the gun.

EDWARD
See this in your “visions”?

Erin doesn’t respond.

- FLASHBACK -



INT. DR SWNE S OFFI CE — DAY
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Young Erin, eight, sits on the chairs, silent. Her nother,

AUBREY, forty,
SW NE.

Aubrey gets

speaks with an elderly therapist,

AUBREY
It’s nmy daughter, Erin, she’s...
She’ s sayi ng she’s.. seeing”

t hi ngs.
DR. SW NE

What kind of things, Ms. Douglass?
AUBREY

She won’t say. | think she's just

acting out. Her father’s back in
troubl e...He m ssed her birthday,

DR THOVAS

| ast week, and the one before that...

She’s only seen himat |east six
tines.

DR. SW NE
| see...Do you mnd if | speak
with her alone, please?

AUBREY
No, not at all.

up and walks to FErin, |ooking

at her,

frightened, before leaving. Erin hangs her head down in

shane.

DR SW NE
Erin?

Erin sits on the chair in front of the doctor.

DR, SW NE
Your not her says that you see things,
Erin

YOUNG ERI' N
| do.

DR, SW NE

VWell, what kind of things do you see?



YOUNG ERI'N
| don’t wanna say.

DR. SW NE
Wy not ?

YOUNG ERI' N
Because, | just don't.

DR SW NE
Do you m ss your father?

YOUNG ERI N
Should | ?

DR, SW NE
So...\Wen was the last tinme you had
one of your visions?

YOUNG ERI'N
.Yesterday. It was the sane one.

DR, SW NE
What did you see-

YOUNG ERI N
| don’t want to say.

DR. SW NE
You can trust nme, Erin.

Erin is hesitant to answer, her eyes tear up.

YOUNG ERI' N
.l saw a fire...1 tried to call hone,
but nobody answered.so | cane hone...
and | saw the house explode with
nmomy i nsi de.

Dr. Swine’s taken by surprise.

DR. SW NE
Did you tell your nother about this?

YOUNG ERI N
.That’s why we’re here.

116.
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| NT. SUBURAN HOVE — DAY
Young Erin enters, followng two, m ddl e-aged adults.

FOSTER MOTHER
W're terribly sorry for what
happened to your nother.

Erin doesn’'t respond. Her foster father takes her things.

FOSTER FATHER
['Il take these.

He smles and wal ks upstairs. Foster nother smles.

FOSTER MOTHER
Well, do you want sonething to
eat ?

She leaves. Erin |ooks outside.a tear falling from her
face.

- PRESENT -
| NT. BASEMENT STORAGE ROOM — NI GHT
Erin glares at Edward.

ERI N
Go to hell.

Edward tightens his grip.

EDWARD
You first, bitch.

Edward’s shot from behind. He gasps, pained, shocked. He
drops Erin and turns around..facing Joey.

Edward attenpts to run towards Joey.but Joey keeps shooting
himuntil he runs out of bullets. He grabs Joey and pushes
him against a wall, strangling him Joey tries to break
free but Edward s much too strong.

Erin junps behind Edward and puts a knife to his throat,
creating a slash mark around it. She quickly junps off.
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He drops Joey and attenpts to swing at Erin, but his poor
bal ance makes it easy for her to dodge his assault.

Bl ood pours out of his wound. He charges towards Erin, who
t akes out her gun and shoots him down, delivering the final
bullet in his forehead, killing himimedi ately.

The room fills wth a quietness..peace... Erin and Joey | ooks
at Lucia s corpse.and then at Edward’s.

ERI N
It’s over...Cone on.

They | eave.
| NT. MJUSEUM FI RST FLOOR — DAY
Erin and Joey head to the exit. Everything' s back to its

original form.though filled wth blood and corpses. They
| ook around.

Erin and Joey exchange |ooks. Erin walks to his side and
confortably pats his back

ERI N
So, what now?

JOEY
| don’t know...Live, | guess...
What about you?

Eri n shakes her head.

ERI' N
| guess we’'ll see.

She smles at him He sm|es back, though sadly and brief.
EXT. WORLD MUSEUM — DAY

Joey and Erin exit. Several police cars, anbulances, news
reporters, and FBI Agents surround the nuseum Joey | ooks
around, star-struck, while Erin hides in the shadows...

JOEY
Good Cod...
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A police officer approaches Joey.

POLI CE OFFI CER
Excuse ne, sir. | need both your
nanme and your age, please.

JOEY

Uh.Joseph Henry. Twenty-two years
ol d.

POLI CE OFFI CER
|s there soneone el se inside?

JOEY
Yeah, there’'s one ot her...

Joey | ooks behind him.but he sees nothing, confusing him
O her officers, news reporters and agents approach him

Far from the museum in the shadows..ERIN STANDS.. ooki ng at
Joey.sm |l ing sadly.

ERI N
Good | uck.

She turns around and wal ks down the long, dry barren... Sone
crows fly pass..and SHE DI SAPPEARS...

( FADE OUT)

- END -



