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FADE | N:

EXT. STREET - MORNI NG
A beat-up phone booth sits beside a | arge tree.

RON FARMER, dressed in a dark trench coat wal ks into a
phone booth; he lifts the dial and pushes in a nunber.

RON
Louis, you owe ne one... You sent
me to Alberton in the m ddle of
nowhere to do a story on some guy
starring in a sports novie? |
mean, | know | asked for nore
assi gnnents but conme on

He nods as he listens to Louis talk.
RON ( CONT’ D)

| get it, this is punishnment. Al
| have to say is that you better

use this story... Wat do you nean
“if it’s good?” My stories are
al ways good... Well, how was |

supposed to know t hose were nude
Romani an gymasts? That coul d have
happened to anyone. Right, okay
bye.

Ron hangs up, checks his watch and exits the booth.

FADE TO BLACK
Opening Credits
FADE | N:

I NT. BASEMENT - DAY

Jason and Barbara sit on the futon watching "The Eternal
Casi s" Barbara leans in and lies on Jason who places his
arm around her.

JASON
Bor ed?

BARBARA
No, | had a long night. | couldn’t
sl eep but don’t worry about ne,
" mfine.

She | ooks up at himand sm | es.
( CONTI NUED)



CONTI NUED:
JASON
What do you think about this
epi sode?
BARBARA

I don’t know | never really was a
huge fan of the series.

JASON
Wiy do you watch it then?

BARBARA
Because we're friends.

Jason sm | es nervously, Barbara watches the tel evision
which is playing a commercial for condons.

JASON
Barbie... | love you

Jason | eans down, she | ooks up and they Kkiss.

EXT. JASON S HOUSE - DAY

A dozen doves fly by the screen, a |large white stretch
limo pulls into the driveway.

A large man dressed in a black suit and wearing bl ack
gl asses gets out of the car, he is PAUL.

He wal ks to the back door and opens it; Kenny gets out
and snells the air.

KENNY
Paul , ny boy, this is where all of
t he magi ¢ happens.

Paul | ooks around and noans.

KENNY ( CONT’ D)
Ah, | understand your worries on
this donesticated street but |I’'ve
been here a hundred tines
before... Wat coul d possibly
happen?

A ninja shuriken just m sses Kenny’'s face and inbeds into
t he |ino.

Paul gets in front of Kenny; another shuriken hits himin
the chest. He pulls it out and throws it to the side.

( CONTI NUED)



CONTI NUED:

A RED NI NJA junps on screen, he pulls off the mask to
reveal Takashi

TAKASH
Time to die bitch.

Takashi pulls out his sword; Paul grabs the sword by the
bl ade and pulls it out of Takashi’s hands. He drops it
and grabs Takashi by the neck.

KENNY
That’s right nother fucker, you
messed wth the wong actor.

TAKASH
( Choki ng)
You' re an actor?

He starts | aughi ng; Kenny slaps himin the head a few
times. Paul continues to hold him

KENNY
What’'s so funny?

TAKASHI
Not hi ng. . .

Kenny picks up the sword, |ooks at it and sm| es.

| NT. BASEMENT - DAY
Jason sits on the couch; Barbara stands a few feet away.

JASON
What’' s wrong?

BARBARA
| can’t do this, not with you.

JASON
Wy? It feels right.

Bar bar a shakes her head.

BARBARA

No, it’s not. | |ove you, Jason
JASON

I don’t get it, what’'s the

pr obl en?

( CONTI NUED)
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BARBARA

Paul is now standing in the room | ooking at Jason and
Bar bara, they | ook back at him

JASON
Who are you?

Paul groans and shrugs his shoul ders, Kenny wal ks out
from behi nd him

KENNY
This is ny bodyguard Paul, he does
a really good job keeping the
paparazzi away.

JASON
Did | mss sonething?

KENNY
Oh, last week | auditioned for
this filmand | got the part.

JASON
When were you going to tell us?

KENNY
I just found out today nyself and
Paul is a career bodyguard, he’'s
avail abl e twenty four seven.

JASON
So, he lives with you?

KENNY
Actually, he lives with us.

Kenny | aughs, Paul npans and Kenny smacks hi mon the
shoul der .

BARBARA
I’ mgoing to | eave.

JASON
Pl ease don't, we need to talk.

BARBARA
Theirs nothing to tal k about.

JASON
Yes, their is.

( CONTI NUED)



CONTI NUED:  ( 2)

Bar bara | eaves before Jason can say anything el se, Jason
sl unps down onto the futon.

Kenny wal ks over and sits beside him Paul stands with
his arns crossed | ooking at the entrance.

JASON ( CONT' D)
Doesn’t he ever sit?

KENNY
Nah, he’s making sure we're safe.

Jason wat ches Paul stand silently still watching the
entrance way.

JASON
Tell nme about the filmrole you're
in, is it something that 1’1
like?

KENNY
Probably not, it’s a sports story
cal l ed Hank Rogers: The Untold
Story or sonething like that.

JASON
Are you just an extra?
KENNY
Wuld an extra get a linp and a
bodyguar d?
JASON
No.
KENNY

I’ m Hank Rogers man

He lets out a forced | augh.

JASON
How di d you get the role of Hank
Roger s?
KENNY
They thought | | ooked |ike himand
my acting talents are... adequate.
JASON

If you re unsure of yourself, why
spend the noney on a bodyguard?

( CONTI NUED)



CONTI NUED: ( 3)

KENNY
It’s sinple ny friend, one taste
and the press is all over you.
|’ve already had a run in with
some paparazzi.

JASON
The pizza guy?

Paul turns and | ooks at Jason breaking his concentration.

KENNY
VWhat ? No. The paparazzi are
m ndl ess vul tures that follow us
fanous people around like flies do
a rotting corpse.

JASON
But you’'re not fanous.
KENNY
| have a bodyguard, don't 17?
JASON
| guess.
KENNY
Don't worry man, 1’1l still have

time to hang out with you.
A cell phone begi ns ringing.
Jason, Kenny and Paul | ook around for the noise; they
| ook at each other for a few nobnents as it continues to
ring.

KENNY ( CONT’ D)
Oh shit, that’'s ne.

He pulls out a cell phone, and puts it to his ear.
KENNY ( CONT’ D)
Hel | o. Who? Who wants to interview
me? Ron Farmer... Who's that? |
see, okay set it up
Kenny hangs up the phone.

JASON
Got an interview?

( CONTI NUED)



CONTI NUED:  ( 4)

KENNY
Yeah. | have to please the people
and if by talking to this reporter
| can do that then so be it.

JASON
So, you're not pissed that you're
not being interviewed by a
mai nstream reporter with an
audi ence instead of a guy who |’ ve
never heard of and | watch a | ot
of television?

KENNY
Nope.

JASON
I mean a | ot of televison though.

A flash cones from outside the wi ndow, Paul reacts and
breaks his hand through it pulling sonebody inside.

It’'s Takashi again, now he’'s dressed in a black suit with
atie and top hat.

KENNY
What are you doi ng?

TAKASHI
I’ ma phot ographer for a tabl oid,
it’s not illegal to take your
pi cture.

Paul continues to hold himtightly against the floor,
Kenny wal ks over.

KENNY
Take the hint man; you're a no
tal ent hack. You were no good as a
ninja, no good at being a host and
now you’' re no good as a tabloid
phot ogr apher .

Paul releases him he goes and sits beside Jason saddened
by the reality. Kenny sits beside himand pats himon the
shoul der .

KENNY ( CONT’ D)
You can be ny assistant.

Takashi smles, Jason | ooks over to his w ndow.

( CONTI NUED)
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JASON
Now it’s going to be cold in here
at night, great job Paul.

Paul | ooks over and grunts.

KENNY
So, why was Barbie in such a hurry
to | eave?

Everybody | ooks at Jason.

I NT. TELEVI SI ON STUDI O - DAY

The studio is bare but for a few chairs set up and a
tabl e i nbet ween.

Ron is followed by his canera man into the room

RON
This just isn’'t acceptable, I'"'ma
serious sports reporter and these
Al bertoni ans aren’t accommodati ng
me as | expect to be.

CAVERA MAN
Maybe it’s because you're a
forgettabl e personality.

RON
I"ma prime time sports witer
with a Harvard degree damnit.

CAVERA MAN
Right. What state is Harvard in
agai n?

RON
Shut up.

Ron sits down and checks his watch

RON ( CONT’ D)
When’ s the kid supposed to be
her e?

CAVERA MAN

At |like three.

They |l ook up at the clock, it reads 2:15.



CONTI NUED:

I NT. CONVENI ENCE STORE - DAY

The Clerk is reorganizing the dirty nmagazi ne rack
wat ching the few custoners in the store.

Jason, Kenny and Takashi wal k in, he pays extra attention
to them now. Paul stands outside the door with his arns
cr ossed.

KENNY
That’'s seriously fucked up man, |
was sure she | oved you

JASON
I mean | thought after all of this
time and all of those awkward
nmonents it was right but she just
rejected ne.

KENNY
Cold. That's wonen for you ny
friend.

TAKASHI

If | may, maybe it wasn’'t a
rejection but surprise and nmaybe
she’s just scared.

JASON
Scared of what though?

TAKASHI
Taki ng your relationship to the
next step, you ve been friends for
so many years and now all of the
sudden you ki ss her out of the
bl ue expecting her to... touch
your penis?

Kenny smles and sl aps Takashi on the shoul der.

KENNY
You see, | knew we’'d find good use
for him

JASON

Maybe you’'re right.

KENNY
I knew you wanted her to touch
your penis.

( CONTI NUED)
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Paul opens the door, groans and closes it again.

JASON
What did he say?

KENNY
Sonet hi ng about this Harold and
Kumar using the penis joke before.

JASON
Can we chalk it up to ignorance?

KENNY
Yeah, that’s what we’' || do.

Kenny | ooks around.

TAKASHI
| suggest you go apol ogi ze to her
and tell her you realized what you
di d wrong.

KENNY
I love this guy.

Kenny ki sses himon the cheek; The C erk smacks Kenny in
the head with a dirty magazi ne.

CLERK
No gay stuff in ny store, not
while I"mon duty.

KENNY
What gay stuff?

CLERK
| seen you kiss this one here,
don’t do that again. If you want
to kiss, go to Canada where it’s

| egal .

KENNY
What’s to say we're not already in
Canada?

The C erk | ooks around confused.

CLERK
This can’t be Canada... Can it?

The four ook into the camera, then back at each other.

CLERK ( CONT’ D)
You are only trying to confuse ne.

( CONTI NUED)
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He wal ks away.

KENNY
VWhat a freak.

TAKASHI
So Jason, are you going to see
Bar bar a?

JASON

| guess but | do not know what |'m
going to say, this wll be the
nost awkward nmoment of themall.

KENNY
To quote a fanous novie “Suck ne
beautiful” wll work fine. Grls
i ke sappy shit like that, |
t hi nk.

JASON

That’s not a very good novie
guote; couldn’t you have thought
of a better one?

KENNY
No, | really couldn't.

A few nonents of silence pass.

KENNY ( CONT’ D)
Look dude just go to her, tell her
the truth and we’'ll catch up
| ater.

He pushes Jason towards the door.

JASON
Ckay, okay |’ m going.

Jason | eaves, Kenny and Takashi | ook at each ot her.

KENNY
You think they have a chance?

TAKASHI
Statistically speaki ng best
friends have a better chance of
meking it than love at first site
coupl es.

( CONTI NUED)



12,
CONTI NUED: ( 3)

KENNY
I wasn’'t asking for statistics
smart ass, | just wanted to know
your personal opinion on the
matter.

TAKASHI
OCh, then no way in hell will it
ever work.

KENNY

Wiy do you say that?

TAKASHI
Jason’s a nice guy and nice guys
finish last, it’s fate that he's
nmeant to be al one.

KENNY
Ah what do you know, you're just a
silly ninfja with a never ending
cur se.

TAKASH
OM That hurt.

A single tear falls fromhis eye.

I NT. TELEVI SI ON STUDI O - DAY
Ron now sits in front of a hot red headed | NTERN

RON
I can help you get further in this
business, if you do ne alittle
favor.

The intern looks at himwith a sm |l e.

| NTERN
" mnot a whore.

RON
O course you're not; we're both
two consenting adults who have

needs.

| NTERN
What did you say your nanme was
agai n?

( CONTI NUED)
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CONTI NUED:

RON
Ron Farmer.

A few seconds go by as she thinks.

| NTERN
If you were going to |ie about
bei ng a fanous reporter you could
have at | east cone up with a
better name than Ron Farner, who
has a nane |ike that anyway?

She gets up and wal ks out of the room where she bunps
into the MAIL BOY, a young pinply kid.

| NTERN ( CONT’ D)
Watch it, | oser.

MAI L BOY
Did | ever tell you that |’ m
related to Ume Bol | ?

| NTERN
The rich guy who nakes all of
those terrible novies?

MAI L BOY
Yeah. | know this quiet little
pl ace down in the mail room where
we could get to know each ot her
better, if you want to.

| NTERN
Ckay.

They wal k off together; the Mail Boy turns back and gives
Ron the finger.

RON
Am | this nmuch of a nobody?

CAVERA MAN
That’s what |’ ve been trying to
tell you all day but you don’t
[isten.

Paul enters followed by Kenny; Ron gets up to greet them

RON
(To Paul)
It’s good to finally neet you M.
Hart .

Kenny wal ks out from behi nd hi mand shakes hi s hand.
( CONTI NUED)
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KENNY
This is ny bodyguard, Paul
RON
| see... I'"'m Ron Farner, Channe

10's Sports Witer.

KENNY
Wiy did you conme so far to
i nterview ne?

RON
You're doing a filmthat hits
cl ose to hone; Hank Rogers was a
Chi cago nati ve.

KENNY
I know.

They sit down facing each other at the table, Paul stands
guard and the canera man starts a countdown with his free
hand.

RON
Wel come to this Channel 10
exclusive, we're sitting here with
Ken Hart Juni or the man who has
been chosen to portray our |oca
hero Hank Rogers in a film about

his life.
KENNY
Hi .
RON
My first question for you M.
Hart. ..
KENNY

Pl ease, call ne Kenny.

RON
Ckay Kenny, what inspired you to
take on such a big role as your
debut and know that whatever is
done you'll be ridicul ed by people
who | oved Hank?

KENNY
Well | never thought of it that
way, | guess they’'|ll have to

understand that a | ot of | ove goes
into these productions and we do
not nean to di sappoint them

( CONTI NUED)
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Ron smiles and checks his note pad.

EXT. JASON S HOUSE - DAY

Jason sits on a lawn chair inside the garage, Barbara
wal ks into the entrance and | ooks at Jason.

BARBARA

What was the energency?
JASON

It’s ny heart, you broke it.
BARBARA

\What ?
JASON

| know |’ ve probably made things
nore awkward between us but |
can’t just go back to being

friends this tine... | |ove you
BARBARA
Jason. ..
JASON
If you don’t |love ne then just say
it, 1"l understand but if you
can't say it let’s give this a
chance... What do you have to
| ose?
BARBARA
Everything, | don’'t want to | ose

what we’ve had for so nmany years.

Jason gets up and wal ks over to her.

JASON
W won't | ose anything, we'll take
it to the next |evel.

BARBARA
| can't.

JASON

You can’t or you don’'t want to? I|f
we can’'t take a chance on us we

m ght be alone for the rest of our
lives, is that what you want?

( CONTI NUED)
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CONTI NUED:
BARBARA
Jason, | just can’t do this right
now.
JASON
Wiy not ?
BARBARA

Just because.

Jason pulls out a garage door opener and points it at
her .

JASON
I won’t |let you | eave.

He pushes the button, the doors slowy starts to cone
down.

BARBARA
Goodbye Jason

She ducks under it and it closes |eaving Jason alone in
t he darKk.

JASON
Cr ap.

A few seconds go by and a crash sounds out in the dark,
Jason noans.

EXT. CI NEMA - DAY

Casey and Gretchen sit on the curb, Casey checks his
wat ch.

CASEY
Where is everybody?

G etchen | ooks at himand sm | es.

GRETCHEN
I’mright here silly.

CASEY
Not you. | mean Jason, Kenny or

even that hot bitch Barbara.

Gretchen watches the cars as they pass, Casey checks his
wat ch agai n.

( CONTI NUED)
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CASEY ( CONT’ D)
I have to find out where they are.

He gets up and wal ks away; G etchen continues watchi ng
cars and turns to where Casey was.

GRETCHEN
Casey? Where did you go?

She gets up and starts | ooki ng around.

I NT. TELEVI SI ON STUDI O - DAY

Kenny and Ron still sit in the sane pl aces.
RON
And one final question.
KENNY
Shoot .
RON

Wiy would a studio hire an
i nexperienced kid |ike you to play
a national hero?

Kenny strai ghtens up

KENNY
| guess because | resenbl e Hank
and | can act.

RON
Ri ght, right but the fact of the
matter is the filmwon't sell very
well if they don’'t have nmarquee
actors in the | ead roles.

KENNY
Corey Feldman is in the film
RON
Who?
KENNY
He was in The Goonies and Stand by
Me. ..
RON

I know who he is.

( CONTI NUED)
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CONTI NUED:
KENNY
Then why did you ask?
RON
Cut the canera, |'’mdone with this

snmart ass.

The camera man cuts, Ron gets up

KENNY
Fine, 1've never heard of you
anyway.

RON

Everybody says that and you know
what? I'mfine with it.

KENNY
Ckay. .. Bye.

Kenny gets up and | eaves.

The canmera man turns to Ron, he watches Kenny | eave.

CAVERA MAN
You're not fine with it, are you?
RON
No.
CAVERA MAN
Well don’t do anything stupid.
Good luck, I'"'mgoing hone if we're
done here.
RON
Yeah, send the tape to the
stati on.
CAVERA MAN

What are you going to do?

Ron | ooks at himand sm | es.

EXT. STREET - DAY

Kenny wal ks down the street, Casey wal ks out in front of
hi m
CASEY
Wher e have you guys been all day?

( CONTI NUED)
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KENNY
| just got out of an interview.

CASEY
Filmpronotion is a bitch; |
remenber when | did that
commerci al .

KENNY
You’ ve done commerci al s?

CASEY
Yeah.

Casey | ooks up.

I NT. STUDI O - FLASHBACK

A younger Casey sits at a table on a set surrounded by a
canera crew.

c8)1
Craft Dinner Pronotional shoot
take fifty.
He snaps the C apper together.

Casey takes a spoonful of the craft dinner and swal | ows
it.
CASEY
Mm you know Craft Dinner now has
50% nore fat...

Dl RECTOR
Cut! Casey, it’s 50% | ess fat.

Casey nods and they reset the scene.

EXT. STREET - BACK TO
Kenny | ooks at Casey who still |ooks up at the sky.

KENNY
It took fifty takes to get that?

( CONTI NUED)
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CASEY
I was young and | thought it was
funny to ness with them

KENNY
How cone |'ve never seen this
comerci al ?

CASEY
They cut ne for the director’s
daught er because after 150 takes
t hey reconsi dered his daughters
nerdy bitch gl asses.

He | aughs; Kenny shakes his head and conti nues wal ki ng.
Casey foll ows.

CASEY ( CONT’ D)
So, where we goi ng?

KENNY
I’ mgoing to see Jason; | don’t
t hi nk you shoul d cone.

CASEY
Wiy not? |Is he still mad about

| ast week and all that drama that
went down at the rink?

KENNY
You coul d say that.

CASEY
Couldn’t you go see himlater? I
mean, hang out with ne for a
little bit and all.

KENNY
Sure, why not... What do you wanna
do?
CASEY
I don’t know, let’s go get sone
f ood.

They continue wal ki ng down the road, Ron wal ks on screen
and slowy closes in on the two.

Paul gets in front of himwth his arnms crossed and
shaki ng hi s head.

RON
Conme on, do you ever go hone.

( CONTI NUED)
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Paul grabs him by the collar.

I NT. JASON S HOUSE - EVEN NG
John sits at the table reading the newspaper.

JOHN
Were is Dennis Rodman? | don’t
know but he’'s probably with a
hooker right now.

John puts the paper down

JOHN ( CONT’ D)
I wish | had a hooker.

Bar bara wal ks in; John doesn’t bother to | ook at her.
JOHN ( CONT’ D)

He’'s in the basenent. Hey do you
know where Dennis Rodman is?

BARBARA
No why, should I?

JOHN
Damm! | guess not.

Bar bara wal ks toward the basenent door and gl ances back.

I NT. BASEMENT - EVEN NG
Jason sits on his futon in a trance watching tel evision.

VO CE (O C.)

(On T.V.)
This Saturday, tickets to the
fight of the century when the
creators of Banana Chan and The
Ninja’s Curse fight it out in a
boxing ring... Tickets are going
fast and the trash tal king has
al ready begun.

(Beat)
Yes | adi es and gentl enen the cl aws
are out and sone feelings wll be

hurt before it’s over.

( CONTI NUED)
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Bar bara now st ands besi de Jason, he breaks his trance and
turns off the tel evision.

BARBARA
Can | sit?

JASON
Yeah.

Barbara sits down beside him he turns to her.

JASON ( CONT’ D)
Look, |I'm sorry about everything.

Bar bara | eans over and they start ki ssing.

EXT. CI NEMA - NI GHT

Everything is dark but for a street light, Getchen wal ks
al ong the sidewal k with her right hand extended neking a
ki ssi ng noi se.

GRETCHEN
Her e Casey, here boy.

She continues to call for Casey.
FADE QUT.
... THE END.. .

( CONTI NUED)
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The followng mni series contains course | anguage,

vi ol ence and mature thenes. | do not own any copyri ghted
characters therefore I am doing them out of parody and |
mean no offense to the creators.

I NT. DARK ROOM - DAY

Darth Vader stands over a table, a new Storntrooper
stands beside him

STORMIROOPER 2
VWhat are we waiting for?

DARTH VADER
(Breat hi ng)
W wait for themto find us.

STORMIROOPER 2
Wy ?

Dart h Vader wal ks over to the door and | ooks back at the
St or nt r ooper

DARTH VADER
(Breat hi ng)
The dark side is powerful

He opens the door, Yoda wal ks in. They all start
| aughi ng.

STORMIROOPER 2
Yoda i s on our side?

( CONTI NUED)
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YODA
St upi d, young Takashi 1is.

Yoda starts |aughing but stops to cough.

YODA ( CONT’ D)
Asthma, it’'s a bitch.

DARTH VADER
(Breat hi ng)
So, that’s why you're always
coughi ng.

Yoda noans and starts floating in the air.

YODA
A plan, we need.

DARTH VADER
(Breat hi ng)
| have a plan old friend but you
must mani pul ate the boy sone nore.

YODA
In the Matrix, he is.

DARTH VADER
(Breat hi ng)
Idiot. Those two idiots are al ways
| ooking for new apprentices in

t here.
YODA

Wse, | am Trust Yoda, you wll.
DARTH VADER

(Breat hi ng)
| trust you ny nmaster

STORMIROCPER 2
Your master?

DARTH VADER
(Breat hi ng)
Yoda has beconme ny master in this
new tinme in the gal axy.

Yoda flies over to the Stormrooper and pats himon the
back.

YODA
My friend, don’'t worry.

( CONTI NUED)
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The conti nue tal ki ng.
FADE TO BLACK

Stay tuned, next week we’'ll find out what happens.



