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1. Lessons 1 to 2 (no exercises)

1.1 Accenting, an introduction

Introduction.   Accenting is hard.  It takes time to learn and involves a lot of memorising.  In
these notes Iʹll introduce you to my own method of accenting, which I worked out after
finishing Pharrʹs Greek composition exercises and Probertʹs accenting exercises.  To use it,
you need to know 3 things, which sound tricky at first but make sense once youʹve tried
accenting a few words:

• Pitch peaks.   Most Greek words have (at least) one pitch peak, i.e. a highest pitch or
note.  A circumflex over a syllable means that the wordʹs pitch peak occurs at the start of
that syllable, while an acute or grave means that the pitch peak occurs at the end of that
syllable (see Probert §27).  e.g. in the first word of the Iliad, µῆνιν, the pitch peak occurs
in the first half of the syllable µῆ- (i.e. the second half of the syllable µῆ- drops to a
lower pitch), but in the name of Achilles, Ἀχιλλεύς, the pitch peak occurs in the second
half of the syllable -λεύς.

• Law of limitation.   The overall law is that the accent comes on one of the last 3 syllables
of a Greek word.  An acute can come on any of the last 3 syllables, a circumflex on any
of the last 2 syllables, and a grave on the last syllable only.  However, if the
vowel/diphthong in the last syllable is long, then the limit gets ʺpulled backʺ one
syllable closer to the word ending.  i.e. in that case, you can have an acute on any of the
last 2 syllables, a circumflex on the last syllable or a grave on the last syllable (see
Probert §64).  (This ʺlawʺ is broken in a few common words however.)

• σωτῆρα rule.   This rule concerns the second-last syllable of a word.  The law of
limitation says that you can have an acute or a circumflex on the second-last syllable (if
the last syllable is short).  However if the vowel/diphthong in that second-last syllable
is long, and the vowel/diphthong in the last syllable is short, then the σωτῆρα rule says
that the second-last syllable must have a circumflex, not an acute (see Probert §65; Pharr
§545).  σωτῆρα means ʺsaviourʺ by the way, in the accusative.

1.2 Accenting 5 types of words

This is the shorthand way to accent which Iʹve put together.

• Separate the stem and ending.  First, put a dot before the wordʹs ending.  e.g. the first few
words of the Iliad: µῆ.νιν, ἄει.δε, θε.ὰ.  (See Pharr §560 on how to separate out
syllables.)

http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=255
http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=259
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• Look at what symbol Iʹve given to the word.   I put Greek words into 5 groups.  These are
the symbols I use and what they mean:

 .  . . . Other

move the pitch peak
as far left of the dot as
the law of limitation
allows

move the pitch peak
as close to the left of
the dot as possible,
i.e. put an acute
before the dot

move the pitch peak
as close to the right of
the dot as possible,
i.e. put a circumflex
after the dot if (a) the
vowel/diphthong in
that syllable is long,
and (b) the law of
limitation allows it;
otherwise, put an
acute after the dot

move the pitch peak
as far right of the dot
as possible, i.e. put an
acute/grave on the
last syllable

this includes
proclitics, enclitics
&c which follow
different rules

As an example, the word βου.λή (as I mention in the Lesson 3 notes) is:

• .    for the nominative, vocative and accusative

• .    for the genitive and dative

Therefore, for the nominative, vocative and accusative forms, move the pitch peak to the
end of the word, following the symbol . , i.e.

• βου.λή (nominative and vocative sing.)

• βου.λαί (nominative and vocative pl.)

• βου.λήν (accusative sing.)

• βου.λάς (accusative pl.)

• βου.λά (nominative, accusative, vocative dual)

For the genitive and dative, move the pitch peak as close to the right-hand side of the dot as
possible, following the symbol . , e.g.

• βου.λῆς (genitive sg., with the pitch peak right next to the dot: remember that, with the
circumflex, the pitch peak comes at the start of the syllable)

• βου.λάων (genitive pl., with the pitch peak as close as the law of limitation allows,
given that the vowel ω in the last syllable is long)

• βου.λέων and βου.λῶν (other forms of genitive pl.)

• βου.λῇ (dative sg.)

• βουλ.ῇσι and βουλ.ῇς (forms of dative pl.)

• βου.λῇιν (genitive and dative dual)
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2. Lesson 3 (§12)

2.1 Accenting Lesson 3 nouns and adjectives

 .  . . . Other

All forms of:
φί.λη
Χρύ.ση

Gen. and dat. of:
βου.λή
δει.νή
κα.κή
κα.λή
κλαγ.γή

Nom., voc., acc. of:
βου.λή
δει.νή
κα.κή
κα.λή
κλαγ.γή

(As a tip, many names of people and places are accented  . in all forms: see Probert §222.)

Also note that for most words, the accent doesnʹt cross the dot when you decline or
conjugate a word, i.e. if the accent is to the right of the dot in the nominative, it will (for
most words and in most cases) stay to the right of the dot in the accusative, genitive, dative
&c.

As an example, hereʹs how to accent the feminine adjective φί.λη as  . in all forms:

• φί.λη (nom. sg.)

• φί.λην (acc. sg.)

• φί.λης (gen. sg.)

• φί.λῃ (dat. sg.)

• φί.λα (nom., voc., acc. dual)

• φί.λῃιν (gen. and dat. dual)

• φί.λαι (nom. pl.)

• φί.λας (acc. pl.)

• φι.λάων (gen. pl. – note this is the one form in this list where the accent crosses the dot,
because of the law of limitation, given that the vowel ω in the last syllable is long)

• φί.λῃσι (dat. pl.)

Why canʹt you move the pitch peak further left, i.e. why canʹt you put a circumflex on the
first syllable φι-?  Three reasons:

• 1. Law of limitation.   For the forms φί.λῃιν (gen. and dat. dual) and φί.λῃσι (dat. pl.),
the law of limitation says that you canʹt ever have a circumflex on the third-last syllable
(here φι-).

• 2. Law of limitation again.   In all other forms except φί.λαι (nom. pl.), the vowel in the
last syllable is long.  Therefore, the limit gets ʺpulled backʺ one syllable closer to the
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ending, i.e. the only accent which can go on the second-last syllable is the acute (not
the circumflex).

• 3. Short root φι-.   For the form φί.λαι (nom. pl.), although the last syllable contains the
diphthong αι (which is short for accenting purposes: see Pharr §547), the vowel in the
first syllable φι- is short, and so it canʹt have the circumflex at all (see Pharr §537), even
though the law of limitation would otherwise allow it.

(So, another question: how do you know if the vowels -ι, -α or -υ in a word are long or
short?  As a beginner, look up the word in Pharrʹs Greek vocabulary.  Long vowels are
marked with a macron.  Once you begin scanning Homerʹs verse, however, you will learn
to figure out the length of vowels for yourself.  Weʹll look at this in Lesson 14.)

As a result of all this, you canʹt accent any form of the adjective φίλη with a circumflex on
the first syllable, e.g. *φῖλη, *φῖλαι, &c.  (Note that you can put a * before a Greek word to
show that itʹs written wrongly or is not a real word form).

2.2 Where to put adjectives

The easiest (and a correct) way is to just follow the English word order.

Free word order.   You can put an adjective (or adjectives) before the noun, or after it, it
doesnʹt matter, it only changes the emphasis (see Seymour §1,f).

2 adjectives around the noun.   With 2 adjectives, you can put one adjective before the noun
and one after, which Homer often does (see Seymour §1,m).  However, you can instead just
put both adjectives before the noun, or both after it.  

e.g. in line 3 of Iliad 1, Homer puts both adjectives of the noun ψυχάς (ʺsoulʺ) before it (the
adjectives are in bold):

πολλὰς δʹ ἰφθίµους ψυχὰς Ἄιδι προίαψεν – Book 1, line 3

2.3 How to write ʺandʺ

The easiest (and a correct) way is to just replace ʺandʺ with καὶ.

τε.   Pharr refers to the word τε in the cross-references for Lesson 2 (Pharr §553) as another
way to say ʺandʺ.  However, donʹt use τε yet.  Weʹll cover it in the notes for Lesson 8.

Canʹt use δὲ.   In the Lesson 1 vocabulary, Pharr mentions another word for ʺandʺ, δὲ.  Note
however that you canʹt use δὲ for ʺandʺ in the Lesson 3 exercises: δὲ connects sentences, not
words.

http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=255
http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=254
http://www.textkit.com/files/TDS_introduction_language_verse_homer.pdf#page=14
http://www.textkit.com/files/TDS_introduction_language_verse_homer.pdf#page=15
http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=257
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2.4 Why you use -άων in the feminine genitive plural

In the Lesson 3 exercises, you will use the feminine gen. pl. of a noun and some adjectives.
Pharr lists 3 possible endings for the feminine gen. pl., but indicates that the ending -άων
should be used instead of -έων or -ῶν.  You might find it helpful to understand the reason
behind this.

All 3 of these endings developed out of the pre-Homeric feminine gen. pl. ending -άσων.
In the Aeolic Greek dialect, the ending -άσων developed into -άων, and in the Ionic Greek
dialect, the same ending developed into -έων (see Chantraineʹs Gram. I §84).  This Ionic
Greek ending -έων is then modified again where it comes after a vowel: in that case, itʹs
contracted into -ῶν (see Monro §101).  Iʹve summarised this in the following diagram:

(Pre-Homeric ending)

-άσων

historical loss of σ historical loss of σ

-άων (Aeolic) (Ionic) -έων

contraction

(Ionic contracted) -ῶν

Why should you use the Aeolic ending -άων instead of the Ionic ending for feminine gen.
pl. words like this?  Because Homer uses this Aeolic ending -άων much more often than
the other endings.

e.g. in the Iliad, he uses the Aeolic ending -άων 183 times, but the Ionic ending -έων only
24 times (see Chantraineʹs Gram. I §84), and this -έων is usually only used in specific parts
of the Homeric line (see Chantraineʹs Gram. I §28).

Note that, for different types of words in future lessons, itʹs not a general rule that you use
the Aeolic endings instead of the Ionic endings: in fact, itʹs closer to the opposite: the
Homeric language is mostly Ionic (see Chantraineʹs Gram. I §8; Pharr §620).  However, in the
case of the feminine gen. pl. of words like this, the Aeolic ending -άων is probably used
more often by Homer than the other endings because itʹs easier to fit into the metre he uses
(see Chantraineʹs Gram. I §9).

http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=269
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3. Lesson 4 (§17)

3.1 Accenting Lesson 4 nouns, adjectives and 2-syllable enclitics

 .  . . . Other

All forms of:
θάλασ.σα
πά.τρη or πάτ.ρη
Κίλ.λα

Gen. and dat. of:
θε.ά
πολ.λή
πυ.ρή
ψυ.χή

Nom., voc., acc. of:
θε.ά
πολ.λή
πυ.ρή
ψυ.χή

Enclitics:
ἐστί
εἰσί

(As a tip, all first declension nouns with a short final -α (e.g. θάλασ.σᾰ) are accented  . in
all forms: see Probert §141.)

3.2 Understanding the differences in the first declension singular endings

Feminine nouns of the first declension are put into one ʺdeclensionʺ by grammarians, but
actually there are differences between them.  In the sg. declined forms, there are 3 vowel
ʺthemesʺ used by Homer.  These themes are -ᾱ, -η and -ᾰ:

• Around the seventh century BC, the Aeolic Greek dialect theme -ᾱ changed into -η in
the Ionic Greek dialect (see Chantraineʹs Gram. I ʺConclusionʺ, page 504).  These 2
themes form one ʺgroupʺ within the first  sg. declension.

• There was also a pre-Homeric ending -ya, which following historical loss of ʺyʺ, turned
into the theme -ᾰ (for nominative and accusative sg.) and -η (for genitive and dative
sg.) in Homer (see Chantraineʹs Gram. I §83).  These 2 themes form another ʺgroupʺ
within the first sg. declension, having a different original (pre-Homeric) suffic -ya.

Notice that in each group there is a -η theme, however these actually come from
completely different original suffixes (-ᾱ and -ya).  Iʹve summarised this in the following
diagram: 

-ya 

pre-Homeric

Homeric

-ᾱ (Aeolic)

change in Ionic dialect historical loss of ʺyʺ historical loss of ʺyʺ

-η (Ionic) -ᾰ
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Letʹs break up the diagram into the 2 groups we mentioned.  Starting with the first group:

pre-Homeric

Homeric

-ᾱ (Aeolic)

change in Ionic dialect

-η (Ionic)

In this first group, there are just a few words having the Aeolic Greek dialect theme -ᾱ
throughout the sg. declined forms (these are words where this theme is attached directly to
ε-, ει- or ᾰ- at the end of the word stem: see Monro §95), e.g.:

• θεά (nominative)

• θεάν (accusative)

• θεᾶς (genitive)

• θεᾷ (dative)

The rest of the words in the first group have the Ionic Greek dialect form of the -ᾱ theme,
i.e. -η, thoughout the sg. declined forms, e.g.:

• βουλή (nominative)

• βουλήν (accusative)

• βουλῆς (genitive)

• βουλῇ

Now, looking at the second group, which come from the pre-Homeric ending -ya:

-ya 

pre-Homeric

Homeric

historical loss of ʺyʺ historical loss of ʺyʺ

-η (Ionic) -ᾰ

This second group, coming from the pre-Homeric -ya ending, have the -ᾰ theme in the
nominative and accusative sg., but the -η theme in the genitive and dative sg., e.g.:

• θάλασσᾰ (nominative)

• θάλασσᾰν (accusative)

• θαλάσσης (genitive)

• θαλάσσῃ (dative)
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All of this discussion above relates only to the sg. forms of feminine words in the first
declension.  The ʺtheme vowelʺ in the plural forms of these words are the same, no matter
which ʺgroupʺ they fall under in the diagrams above (see Chantraineʹs Gram. I §83).  i.e.
look at the spelling of the plural endings of θεά, βουλή and θάλασσᾰ:

nom. θεαί βουλαί θάλασσαι

acc. θεάς βουλάς θαλάσσας

gen. θεάων βουλάων θαλασσάων

dat. θεῇσι or θεῇς βουλῇσι or βουλῃς θαλάσσῃσι or θαλάσσῃς

(There are some very rare exceptions to this in Homer mentioned by Monro, e.g. a different
dat. pl. ending -αις is used 3 times instead of the dat. pl. endings given above.  Monro
actually doubts whether these are real Homeric forms at all: see Monro §102).

Weʹve now looked generally at the background to the  sg. and pl. forms of the fem. first
declension.  Weʹll look at the dual forms when we first use them in the Lesson 5 exercises.

3.3 Should you spell the dative plural ending -ῃσι or -ῃς?

Pharr notes in the first declension paradigms that you can spell the dative plural ending
either -ῃσι or -ῃς (see e.g. Pharr §659).  Which should you use?  It depends:

• -ῃς.   If the next word (in the same sentence) begins with a vowel, use this ending.

• -ῃσι.   Otherwise, use this ending.

Why?  Because the ending -ῃς probably isnʹt a ʺtrueʺ ending on its own, but instead (in
most cases) is the ending -ῃσι with the last vowel ι elided (see Monro §102, Pharr §652).
Chantraine does list some exceptions to this, but he notes that these are rare (see
Chantraineʹs Gram. I §85).

So why then does Pharr himself sometimes write the dat. pl. ending -ῃς before a word
beginning with a consonant, e.g. Lesson 3 (§11) exercise 10 and Lesson 4 (§16) exercises 8
and 9?  Probably because he is testing your ability to distinguish the dat. pl. in this form
from the dat. sg.  When writing Greek yourself however, it is better to follow the general
rule given at the start of this section rather than imitate Pharr on this point.

3.4 Can you leave out ἐστί altogether?

If youʹve read a bit of Greek before starting Pharr, you might have noticed that Greek
writers sometimes leave out the word ἐστί altogether when they write sentences of the
general form ʺA (is) Bʺ.  Should you try this as well, to show that youʹve seen this happen
before in Greek?

http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=277
http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=276
http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=47
http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=48
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Not yet.  The reason is that you canʹt leave ἐστί out of all sentences of the form ʺA is Bʺ:

• Maxims, &c: you can leave it out.   In ʺtimelessʺ sentences (like maxims) where you are
saying that something is generally necessary or desirable, Homer often leaves out ἐστί
(see Chantraineʹs Gram. II §§2-3).

• Statements of fact/reality: leave it in.   In sentences which state a fact or give a description,
however, Homer usually includes the word ἐστί (see Chantraineʹs Gram. II §1).

The Greek composition exercises in the first few Pharr lessons (at least) of the general form
ʺA is Bʺ are normal statements of fact, and so ἐστί shouldnʹt be left out in these cases.
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4. Lesson 5 (§22)

4.1 Accenting Lesson 5 uncontracted thematic verbs in present active indicative

 .  . . . Other

All present finite
forms of:
ἀεί.δω
ἁνδά.νω
ἀτιµά.ζω
βαί.νω
ἔ.χω
καί.ω
λύ.ω
ὀλέ.κω
πέµ.πω
τελεί.ω
τεύ.χω
φέ.ρω

(As a tip, most uncontracted verbs are accented  . in almost all forms: see Probert §82 and
§83 for an exception.)

4.2 How Homer used the dual, and how you should use it

In the Greek composition exercises for Lesson 5, you will write some feminine first
declension nouns, e.g. θεά in the dual.  This is good practice for learning the dual.

Homer, however, never wrote such nouns in the dual.  In the first declension nouns with
the -ᾱ (Ionic -η) theme (for more on this see section 3.2 above), Homer only used the dual
for masculine words, and only in the nominative/accusative case (see Chantraineʹs Gram. I
§86).  i.e. the dual form *θεά is correct if you follow Pharrʹs tables, but Homer didnʹt use
forms like this.

So, when did Homer use the dual, and when the plural?  There isnʹt an absolute pattern:
Homer uses the dual in an irregular fashion (see Chantraineʹs Gram. I §86), and sometimes
switches from the dual to the plural and back again (see Chantraineʹs Gram. II §34).  Where
Homer actually uses the Greek word for ʺ2ʺ as an adjective, heʹll obviously put the noun
that goes with it in the dual (see Monro §173).  However, another ʺobviousʺ use of the dual
youʹd expect to see (for things which ʺnaturallyʺ come in pairs, e.g. parts of the body like
shoulders) is actually rare (see Chantraineʹs Gram. II §32).  And sometimes, the dual goes
with a plural verb, and at other times with a singular verb, breaking all the rules of
ʺagreementʺ which youʹve been learning (see Chantraineʹs Gram. II §30; Pharr §973(3)).

When you write Greek however, try to use dual forms where Pharr wants to you use dual
forms.  One of the reasons youʹre writing Greek is to also learn to read it easily: and the
dual is used in Homeric as well as Attic Greek (see Monro §173), so itʹs worth practising.

http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=359
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4.3 Background on the spelling of the dual

The Homeric dual ending -ᾱ (used in masculine first declension nouns: see section 4.2
above) actually came from a pre-Homeric ending -αι.  This pre-Homeric dual ending,
however, looks exactly the same as the nominative plural ending, e.g. θεαί ʺgoddessesʺ.
And so Chantraine says that the ending -ᾱ was probably created to make the dual ending
distinct, i.e. to avoid confusion with the plural ending -αι (see Chantraineʹs Gram. I §86).
Iʹve summarised this in the following diagram:

(Pre-Homeric) -αι

historical loss of ι

(Homeric) -ᾱ
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5. Lesson 6 (§27)

5.1 Accenting Lesson 6 second declension nouns

 .  . . . Other

All forms of:
ἀπερείσι.ος
ἄποι.να
ἑλώρι.ον
νοῦ.σος

All forms of:
µυρί.οι

Gen. and dat. of:
ἀγλα.ός
Ἀχαι.ός
δει.νός
θε.ός
θυ.µός
κα.κός
κα.λός
λα.ός
οἰω.νός
πολ.λός
στρα.τός

Nom., voc., acc. of:
ἀγλα.ός
Ἀχαι.ός
δει.νός
θε.ός
θυ.µός
κα.κός
κα.λός
λα.ός
οἰω.νός
πολ.λός
στρα.τός

Two tips:

• All second declension neuter nouns ending in -ιον which have more than 3 syllables,
e.g. ἑλώριον,  are accented  . in all forms: see Probert §148.

• Compound nouns and adjectives, e.g. ἀ-περείσιος, are usually (not always) accented
 . in all forms: see Probert §210.

5.2 Whatʹs the difference between ψυχή and θυµός?

The 2 words ψυχή and θυµός slightly overlap in meaning, but generally mean quite
different things.  You can read about this in a Homeric dictionary.  However for writing
Greek, you can use a little trick to guess which is the right word to use in each case.

ψυχή is used far less than θυµός in the Iliad.  e.g. in Book 1, ψυχή (in the acc. pl.) only
appears once (in line 3), and even this is not 100% certain: some ancient commentators e.g.
Apollonius of Rhodes thought that Homer used a different Greek word (meaning ʺheadsʺ)
in line 3, rather than ψυχή in the acc. pl. which we see in the standard edition of the Iliad
today (see Bollingʹs Iliad pg. 19).  Forms of θυµός, however, appear 18 times in Book 1, and
much more often than ψυχή in the rest of the Iliad.

The trick is, when you need to use one of these words (but you donʹt know which), first
check whether the rarer word is appropriate, otherwise assume that the more common
word should be written.  i.e. if you need to write ʺin soulʺ or something like this, using one
of these words ψυχή or θυµός in the dative, if you know that the rarer word ψυχή is never
written in the dative in the Iliad, you can guess that you should use the more common
word θυµός in the dative to write ʺin soulʺ.
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You can see how Homer commonly uses each form of ψυχή in the following table (I used
the Iliad Concordance to check the uses and word counts of each form of ψυχή):

nom. Used 15 times in the Iliad (θυµός used 121 times in the Iliad, only in sg.)

As a kind of ghost which leaves the body; usually used as the subject of a ʺmotionʺ
verb, e.g. the ψυχή leaves (e.g. 5.696), comes (e.g. 9.408), speeds through a wound
(e.g. 14.518), &c.

acc. Used 12 times in the Iliad (θυµός used 178 times in acc.in the Iliad, only in sg.)

Often used as the object of a ʺcast aside/awayʺ verb, e.g. the ψυχή is given to the
god Hades (e.g. 5.654) or hurled to him (e.g. 1.3), is thrown aside (i.e. risked) in
battle (e.g. 9.322), breathed out at death (e.g. 22.467), &c.

gen. Used 5 times in the Iliad, only in sg. (θυµός used 8 times in gen. in the Iliad, only in sg.)

Used to mean ʺlifeʺ generally (e.g. 9.401, 11.334, 22.161, &c.)

dat. Not used at all in the Iliad (θυµός used 117 times in dat. in the Iliad, only in sg.)

5.3 Should you spell the second declension dative pl. ending -οισι or -οις?

Pharr notes in the second declension paradigms that you can spell the dative plural ending
either -οισι or -οις (see e.g. Pharr §678).  Which should you use?  It depends:

• -οις.   If the next word (in the same sentence) begins with a vowel, use this ending.

• -οισι.   Otherwise, use this ending.

Why?  The same reason as in the case of the first declension dative pl. endings -ῃσι/-ῃς (see
section 3.3 above): because the ending -οις probably isnʹt a ʺtrueʺ ending on its own, but
instead (in most cases) is the ending -οισι with the last vowel ι elided (see Monro §102,
Pharr §652).

http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=281
http://www.textkit.com/files/CP_Homeric_Greek_AR5.pdf#page=276
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6. Lesson 7 (§32)

6.1 Should you spell the second declension gen. sg. ending -οιο or -ου?

In this exercise you will write a second declension noun in the genitive sg.  Pharr gives 2
possible endings for this form of word: -οιο or -ου.  Which to use?   It depends.  First, put a
dot before the word ending, as weʹve done above for accenting.  Then:

• -οιο.   If there are 2 short syllables to the immediate left of the dot (or 2 long syllables) in
the same word, use this ending.

• -ου.   Otherwise, use this ending.

Why?  Generally, Homer uses the endings at different metrical points in his verses.  (You
havenʹt learned about Homeric metre yet, so itʹs OK if this all seems confusing at first).  The
first syllable of the ending -οιο always falls in the first half of a metrical foot, but the ending
-ου in about 2 out of 3 occurrences falls in the second half of a metrical foot (see Chantraineʹs
Gram. I §19 and §63).  Iʹve set out the exact statistics in the following table (calculating the
percentages from the numbers given in Chantraineʹs Gram. I §63):

First syllable in first half of foot First syllable in second half of foot

-οιο 1801 times (100% of occurrences) Nil (0% of occurrences)

-ου 575 times (31% of occurrences) 1306 times (69% of occurrences)

If you were writing Homeric verse, it would be a good idea to try to copy these patterns,
e.g. writing the first syllable of the ending -οιο in the first half of a Homeric foot.  However,
in Pharr, youʹre writing Homeric prose.  Does it matter then which ending you use, since
youʹre not writing in Homeric ʺfeetʺ?

Yes.  The ʺshapeʺ or metrical length of the syllables in a word is linked to the places where
you can ʺputʺ that word in a Homeric line.  e.g. if there are 2 short syllables before the
word ending, the first syllable of that word ending must be the first half of a Homeric
metrical foot, and so you should (ideally) use the -οιο ending, even when writing prose.

The general rule given at the start of this section wonʹt always ensure that youʹre exactly
mirroring Homerʹs pattern of using -οιο in some metrical positions and -ου in others, but it
will get you close enough to Homerʹs practice for learning purposes.  It will also get you to
start thinking about the Homeric metre and how it influences the way words are spelled.

6.2 Background to the second declension gen. sg. ending

These genitive sg. endings have a complicated history.  Both genitive sg. endings probably
come from a pre-Homeric ending -οσyο, which first changed into the pre-Homeric -οyyο,
and then changed again (following historical loss of -yy-) in the different Greek dialects
into the endings -οο, -οιο and probably also -ου (see Chantraineʹs Gram. I §81).
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The ending -οιο (from the Aeolic Greek dialect: see Chantraineʹs Gram. I §81) is often used
without any change in the Iliad.  The ending -ου, also, where it comes directly from the
pre-Homeric ending -οyyο, is also used without any change in the Iliad.

However, it gets complicated as not all genitive sg. endings printed -ου in the standard
edition of the Iliad come directly from the pre-Homeric ending -οyyο.  It depends on the
position of the word in the verse.  The other possible origins for a particular -ου ending are:

• From -οο.   In some cases (where the next word begins with a consonant), Chantraine
and Monro note that the genitive sg. ending -ου printed in the Iliad actually represents
the ending -οο (see Chantraineʹs Gram. I §19; Monro §98).  This ending was then
changed from -οο to -ου by later editors of the Iliad.  (The original ending -οο is used in
Bollingʹs Iliad, which tries to represent the spelling used in sixth century Athens).

• From -οʹ.   In other cases (where the next word starts with a vowel), Chantraine says
that the genitive sg. ending -ου printed in the standard Iliad represents the ending -οο
with an elided ο.  This ending was then changed from -οʹ to -ου by later editors of the
Iliad (see Chantraineʹs Gram. I §19).

• From -οιʹ.   In yet other cases (where the next word starts with a vowel), the genitive sg.
ending -ου printed in the standard Iliad probably represents the ending -οιο with an
elided ο.  This ending was then changed from -οιʹ to -ου by later editors of the Iliad
(see Chantraineʹs Gram. I §19 and §80).

Iʹve summarised this in the following diagram (dotted boxes are endings not printed in
standard editions of the Iliad, but which are probably true Homeric endings):

-οσyο

historical loss of σ

-οyyο

pre-Homeric

historical loss of yy historical loss of yy Homeric

-οο -οιο

editorial changeelision
of ο

historical loss
of yy

elision
of ο

-οʹ -οιʹ

editorial change editorial change

-ου
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7. Appendix 1: Cumulative accenting table

 .  . . . Other

Lesson 3 All forms of:

φί.λη

Many names

(Probert §222), e.g.:

Χρύ.ση

Gen. and dat. of:
βου.λή
δει.νή
κα.κή
κα.λή
κλαγ.γή

Nom., voc., acc. of:
βου.λή
δει.νή
κα.κή
κα.λή
κλαγ.γή

Lesson 4 All forms of:
πά.τρη or πάτ.ρη

First declension
nouns with -ᾰ in
nom. sg. (Probert
§141), e.g.:
θάλασ.σα
Κίλ.λα

Gen. and dat. of:
θε.ά
πολ.λή
πυ.ρή
ψυ.χή

Nom., voc., acc. of:
θε.ά
πολ.λή
πυ.ρή
ψυ.χή

Enclitics:
ἐστί
εἰσί

Lesson 5 All present finite
forms of:
ἀεί.δω
ἁνδά.νω
ἀτιµά.ζω
βαί.νω
ἔ.χω
καί.ω
λύ.ω
ὀλέ.κω
πέµ.πω
τελεί.ω
τεύ.χω
φέ.ρω

Lesson 6 All forms of:
ἀπερείσι.ος
ἄποι.να
ἑλώρι.ον
νοῦ.σος

All forms of:
µυρί.οι

Gen. and dat. of:
ἀγλα.ός
Ἀχαι.ός
δει.νός
θε.ός
θυ.µός
κα.κός
κα.λός
λα.ός
οἰω.νός
πολ.λός
στρα.τός

Nom., voc., acc. of:
ἀγλα.ός
Ἀχαι.ός
δει.νός
θε.ός
θυ.µός
κα.κός
κα.λός
λα.ός
οἰω.νός
πολ.λός
στρα.τός

Lesson 7 (N/A: review lesson)
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8. Appendix 2: Table of contents for Pharrʹs grammar

501 PHONOLOGY

509 Mutes

514 Nasals

516 Liquids

519 Quantity

527 Breathings

534 Accents – also SEE 583 (elision), 641
(nouns), 762 (personal pronouns), 767
(τίς and τις)

551 Proclitics

553 Enclitics

560 Syllables

561 Movable ν and ς

564 Variant spellings

571 Variations in quantity

573 Metathesis of quantity (e.g. -ηο to -εω)

575 Elision

584 Contraction

586 Synizesis (e.g. θεοί as 1 syllable)

587 Crasis (e.g. τἆλλα)

592 Syncope (e.g. τίπ(ο)τε)

593 Ablaut

597 λ ρ µ ν (sonant) into vowels

600 Consonantal ι

601 Compensative lengthening (rule only)

602 Ϝ interchanging with υ (e.g. βασιλεύς
to βασιλῆϜος)

603 Loss of σ to rough breathing

605 Allowed word-final consonants

608 Consonant clusters: absorption,
addition, dropping consonants

620 On Homeric dialect (very short)

626 MORPHOLOGY, NOUNS

626 Roots, stems, inflection summary

633 Singular, dual, plural

634 Gender, usual genders

639 5 cases, 3 lost cases – also SEE 657 (lost
cases fused)

641 Accent of nouns

644 Summary of the 3 declensions

648 Paradigm: Case endings

649 Paradigm: Endings for each declension;
patterns

659 Paradigm: First declension fem.
(βουλή)

663 Paradigms: First declension fem. (θεά,
θάλασσα, γαῖα)

664 Paradigms: First declension masc.
(Ἀτρείδης, Αἰνείας, αἰχµητής)

665 Patterns within first declension

676 Patterns within second declension

678 Paradigms: Second declension masc.
(θυµός, πόλεµος)

679 Paradigms: Second declension neut.
and fem. (ἔργον, νοῦσος)

680 Patterns within third declension

693 Paradigms τ, δ, θ stems (ἄναξ, νύξ,
παῖς, γέρων)

695 Paradigms π, β, φ; κ, γ, χ stems (αἴξ,
κῆρυξ, Αἰθίοψ)

696 Paradigms λ, µ, ν, ρ stems (δαίµων,
φρήν, χείρ, πατήρ, µήτηρ, θυγάτηρ,
ἀνήρ)

701 Paradigms ηυ, ευ, ου, ωϜ stems
(βασιλεύς, βοῦς, νηῦς, ἥρως)

704 Paradigms ι, υ stems (πόλις, πῆχυς,
ἄστυ, νέκυς, δάκρυ)

707 Paradigms ς, τ stems (ἔπος, γέρας,
ἠώς, δῶµα, ἦµαρ)

711 Stray endings -θι, -θεν, -δε, -ι, -φι(ν)

716 Summary of irregularities (e.g.
heteroclites)

717 MORPHOLOGY, ADJECTIVES

721 Paradigm: First and second declensions
(καλός, φίλος)

722 Patterns in all 3 declensions

727 Paradigms: First and second
declensions (πτερόεις, εὐρύς)

729 Stems of the third declension
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731 Paradigms: Third declension (ἀµείνων,
ἀεικής, πᾶς, µέλας)

733 Paradigms: Irregular adjectives (µέγας,
πολύς)

735 MORPHOLOGY, PARTICIPLES

736 Stems

740 Paradigm: Present (λύων)

741 Paradigms: Present (διδούς), aorist
(λύσας)

742 Paradigms: Aorist passive (λυθείς),
second aorist active (δύς)

744 Paradigms: First perfect, with κ
(λελυκώς); second perfect, without κ
(εἰδώς)

745 Paradigms: Contracted verbs (τιµῶν,
ποιῶν, χολῶν)

747 MORPHOLOGY, COMPARATIVES
AND SUPERLATIVES

748 Comparative lengthening of antepenult
(e.g. µαλακώτερος)

751 Comparatives and superlatives in -υς
and -ρος (e.g. ἡδύς, αἰσχρός)

754 Paradigms: Irregular comparatives and
superlatives (ἀγαθός, κρατύς /
κρατερός, κακός, καλός, µέγας,
µικρός, ἐλαχύς, ὀλίγος, πολύς, φίλος)

756 Meaning of comparatives and
superlatives

757 MORPHOLOGY, NUMBERS

757 Paradigms: Cardinals, ordinals,
adverbs

758 Paradigm: Numbers 1 to 4 (εἷς, δύω,
τρεῖς, τέσσαρες)

760 MORPHOLOGY, PRONOUNS

760 Paradigm: Personal pronoun (ἐγώ)

762 Accent of personal pronouns

763 Third person pronoun as reflexive

764 Paradigm: Possessive pronoun (ἐµός)

765 Paradigm: ʺDefinite articleʺ (ὁ)

766 Paradigm: Intensive pronoun (αὐτός)

767 Accent of τίς and τις

769 Paradigms: τίς and τις

773 Paradigm: Relative pronoun (ὅς)

774 Paradigms: Demonstrative pronouns
(ἐκεῖνος, ὅδε, οὗτος)

776 Indefinite relative pronoun (ὅστις)

777 Spelling of indefinite relative neut. ὅ τι

778 Paradigm: Reciprocal pronoun
(ἀλλήλοιιν)

780 MORPHOLOGY, ADVERBS

780 Origins of adverbs

783 Adverbs of manner ending -ως

784 Comparatives of adverbs ending -ως

785 Comparatives of adverbs of place
ending -ω

787 Paradigms: Formation (e.g. καλῶς)

788 Suffixes used to form adverbs

789 MORPHOLOGY, VERBS

789 Stem, suffix(es)

795 Thematic and athematic forms

802 Tenses inflected thematically

803 Tenses inflected athematically

806 List of voices and moods

807 Tense system

809 Tense suffixes

810 Principal parts

813 Optative mode suffix

814 Tenses in each mood (and in passive)

818 Number (list only)

821 Table of personal endings

824 Primary endings of active voice
(indicative and subjunctive)

825 Secondary endings of active voice
(indicative and optative)

826 Middle endings, primary and
secondary (indic., subjunc., opt.)

827 Imperative endings

828 Infinitive, participle and verbal
adjective endings

830 Augment – also SEE 839 (compound
verbs)

838 Compound verbs (preposition + verb)

839 Augmenting compound verbs

840 Forming the imperfect
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841 Forming the first aorist

842 Forming ʺmixedʺ aorists

844 Forming the future

849 List of 4 verb classes (based on last
letter of stem)

850 Forming class 1 verbs (mute)

851 Forming class 2 and 3 verbs (liquid and
nasal)

862 Ablaut commonly in second tenses –
also SEE 593 (ablaut)

863 Second tenses

864 Meaning of second tenses (e.g. where
both tenses exist, intransitive)

865 Forming second tenses

867 Reduplication

877 Forming the first perfect, with κ, and
pluperfect

880 Forming the second perfect, without κ

887 Middle voice endings (very short)

888 Passive voice endings

897 Deponent verbs, no active forms (very
short)

898 Defective verbs, missing some principal
parts (very short)

899 Periphrastic forms (εἰµί + participle)

900 Iterative forms (-σκ-)

901 -θ- in some present and second aorist
tense stems

902 Accent of verbs

903 Accenting verbs (and adverbs) ending
in-αι or -οι

904 MORPHOLOGY, THEMATIC VERB
PARADIGMS

904 λύω: active indicative

905 λύω: active subjunctive e.g. λύω(µι)

906 λύω: active optative e.g. λύοι(µι)

907 λύω: active imperative e.g. λύε

908 λύω: active infinitive e.g. λύειν

909 λύω: active participle e.g. λύων

910 λύω: middle indicative e.g. λύοµαι

911 λύω: middle subjunctive e.g λύωµαι

912 λύω: middle optative e.g. λυοίµην

913 λύω: middle imperative e.g λύεο

914 λύω: middle infinitive e.g. λύεσθαι

915 λύω: middle participle e.g. λυόµενος

916 λύω: passive aorist indicative e.g.
ἐλύθην

917 λύω: passive aorist subjunctive e.g.
λυθῶ

918 λύω: passive aorist optative e.g.
λυθείην

919 λύω: passive aorist imperative e.g.
λυθῆτι

920 λύω: passive aorist infinitive e.g.
λυθῆναι

921 λύω: passive aorist participle e.g.
λυθείς

922 MORPHOLOGY, PERFECT, AORIST,
CONTRACTED AND ASSIMILATED
VERB SYSTEMS

922 βαίνω: perfect system e.g. βέβηκα

923 πείθω: second perfect system e.g.
πέποιθα

924 ἵστηµι: second perfect system e.g.
ἕστηκα

925 τρέπω, τεύχω, πεύθοµαι: perfect
middle system of labial, palatal and
dental verbs e.g. τέτραµµαι, τέτυγµαι,
πέπυσµαι

928 Change of third plural middle and
passive -νται, -ντο to -αται, -ατο after
consonant

929 Aspiration of π, κ before  -αται, -ατο

930 βαίνω, γιγνώσκω, δύω: second aorist
system e.g. ἔβην, ἔγνων, ἔδυν

931 φαίνω: first aorist active of liquid verbs
e.g. ἔφηνα

932 φαίνω: first aorist middle of liquid
verbs e.g. ἐφηνάµην

933 λείπω: second aorist active e.g. ἔλιπον

934 λείπω: second aorist middle e.g.
ἐλιπόµην

935 τρέφω: second aorist passive system
e.g. ἐτράφην

936 Rules for contracting verbs ending -αω,
-εω, -οω, -αοµαι, -εοµαι, -οοµαι
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937 -οω, -οοµαι verbs contract always;
others, sometimes

938 τιµάω: active contracted e.g. τιµῶ

939 τιµάω: middle and passive contracted
e.g. τιµῶµαι

940 ποιέω: active contracted e.g. ποιῶ

941 ποιέω: middle and passive contracted
e.g ποιεῦµαι

942 χολόω: active contracted e.g. χολῶ

943 χολόω: middle and passive contracted
e.g. χολοῦµαι

945 Table of assimilated vowels for verbs in
-αω and -οω, 

948 ὁράω: assimilated system e.g. ὁρόω

949 MORPHOLOGY, ATHEMATIC VERB
PARADIGMS

949 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: active
indicative

950 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: active
subjunctive e.g. ἱστῶ(µι), τιθῶ(µι),
ἱῶ(µι), διδῶ(µι)

951 Double inflection of athematic second
aorist subjunctive

953 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: active
optative e.g. ἱσταίην, τιθείην, ἱείην,
διδοίην

954 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: active
imperative e.g. ἵστη, τίθει, ἵει, δίδου

955 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: active
infinitive e.g. ἱστάµεν(αι), τιθήµεν(αι),
ἱέµεν(αι), διδόµεν(αι)

956 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: active
participle e.g. ἱστάς, τιθείς, ἱείς, διδούς

957 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: middle
indicative e.g. ἵσταµαι, τίθεµαι, ἵεµαι,
δίδοµαι

958 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: middle
subjunctive e.g. ἱστῶµαι, τιθῶµαι,
ἱῶµαι, διδῶµαι

959 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: middle
optative e.g. ἱσταίµην, τιθείµην,
ἱείµην, διδοίµην

960 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: middle
imperative e.g. ἵστασο, τίθεσο, ἵεσο,
δίδοσο

961 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: middle
infinitive e.g. ἵστασθαι, τίθεσθαι,
ἵεσθαι, δίδοσθαι

962 ἵστηµι, τίθηµι, ἵηµι, δίδωµι: middle
participle e.g. ἱστάµενος, τιθήµενος,
ἱέµενος, διδόµενος

964 MORPHOLOGY, IRREGULAR
ATHEMATIC VERB PARADIGMS

964 εἰµί

965 εἶµι

966 οἶδα: perfect system

967 φηµί

968 κεῖµαι

969 ἧµαι

970 SYNTAX, GENERAL

970 Subject of finite verb: nom.

971 Subject of infinitive (normally): acc.

972 Subject of infinitive command: nom.
(2nd p. command), acc. (3rd p.)

973 Agreement – also SEE 1026 (dual or
plural agreement in adjectives)

974 Nominative complement

975 Apposition

976 Omission of εἰµί

978 SYNTAX, NOMINATIVE CASE USES

978 (a) subject

(b) complement

(c) as vocative

979 SYNTAX, GENITIVE CASE USES

979 (a) possession

(b) and (c) subject/object of
action/feeling

(d) material

(e) measure

(f) cause/origin

(g) partitive

980 Partitive genitive explained

981 Attributive genitive explained

982 (h) after ʺshareʺ, ʺenjoyʺ verbs

983 (i) after ʺbeginʺ, ʺgrabʺ, ʺaimʺ, ʺhitʺ &c
verbs
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984 (j) after ʺperceiveʺ, ʺcomprehendʺ,
ʺdesireʺ, ʺcare forʺ, &c verbs

985 (k) after ʺruleʺ, ʺleadʺ, ʺdirectʺ &c verbs

987 (l) after ʺremoveʺ, ʺreleaseʺ, ʺfailʺ &c
verbs

988 (m) after comparative verbs

989 (n) after compound verbs

990 (o) of time within which

992 (p) after adverbs of place and those
from adjectives taking the genitive

993 (q) after comparative adverbs and
adjectives

994 (r) in genitive absolute

994 SYNTAX, DATIVE CASE USES

994 (a) ʺtoʺ/ʺforʺ

(b) instrumental

(c) place where, time when

995 (d) indirect object

996 (e) after ʺserveʺ, ʺbenefitʺ, ʺobeyʺ,
ʺangerʺ &c intransitive verbs

997 (f) advantage or disadvantage

998 (g) interest or reference

999 (h) possessor (after verbs like εἰµί, or
personal pronouns)

1001 (i) after ʺcommandʺ, ʺleadʺ &c verbs

1002 (j) after verbal nouns and related
adjectives and adverbs

1003 (k) after words meaning ʺlikenessʺ,
ʺagreementʺ, ʺapproachʺ &c

1004 (l) after verbs compounded with ἐν,
σύν, ἐπί &c

1005 (m) cause, manner, agency &c

1006 (n) circumstance (using an abstract
word), reason, occasion &c

1007 (o) after ʺto be withʺ, ʺfollowʺ, ʺagreeʺ
&c verbs

1008 (p) agent (especially after perfect and
pluperfect past tenses)

1009 (q) location (with/without preposition)

1010 (r) point or respect in which true

1011 SYNTAX, ACCUSATIVE CASE USES

1011 (a) direct object

1012 (b) object cognate with the verb (e.g.
εἶπον ἔπος)

1014 (c) respect

1015 (d) extent of time or space

1016 (e) after adverb of swearing an oath

1017 (f) person addressed (after  εἶπον or
αὐδάω)

1018 (g) person of whom something is said

1019 (h) goal (after verbs of motion)

1020 Verbs taking double accusatives

1021 (i) object affected

1022 SYNTAX, VOCATIVE CASE USE

1022 Person addressed

1023 SYNTAX, ADJECTIVES

1023 Meaning of positive form

1024 Meaning of comparative and
superlative forms

1025 Agreement

1026 Interchange of dual and plural

1027 Substantive from ʺarticleʺ plus adjective

1028 SYNTAX, PRONOUNS

1028 Uses of ʺarticleʺ ὁ, ἡ, τό

1030 Use of  ὁ µὲν… ὁ δέ…

1031 Further uses of ʺarticleʺ ὁ, ἡ, τό

1039 Use of personal pronouns

1041 Use of demonstrative pronouns
(ἐκεῖνος; ὁ, ἡ, τό; οὗτος; αὐτός)

1042 Use of possessive pronouns (e.g. ἐµός)

1043 Use of interrogative pronouns (e.g. τίς,
τί)

1044 Use of indefinite pronouns (e.g. τις, τι)

1045 Agreement of relative pronouns

1048 SYNTAX, PREPOSITIONS

1048 Originally adverbs

1049 Tmesis

1050 Accent of 2-syllable prepositions

1051 General uses of prepositions

1056 Prepositions + only gen. (e.g. ἀντί)

1057 Improper prepositions (e.g. ἄγχι)

1058 Prepositions + only dat. (e.g. ἐν(ί))

1059 Prepositions + only acc. (e.g. εἰς)
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1060 Prepositions + gen. or acc. (e.g. διά)

1061 Prepositions + gen., dat. or acc. (e.g.
ἀµφί)

1062 SYNTAX, VERBS GENERALLY

1062 Transitive and intransitive

1064 Verbs with first and second tenses: first
usually transitive, second intransitive

1065 Active, passive and middle voices

1069 Causative use of verbs (e.g. βήσοµεν,
ʺlet us cause to goʺ)

1070 Conative use of verbs (e.g. ἀρνύµενος,
ʺattempting/striving to winʺ)

1071 Use of verb taking double accusative
when in passive

1072 How the tenses can be used:

1074 (a) to express present (pres. and perf.)

1075 (b) to express past (imperf., aor.,
pluperf.) and future (fut., fut. perf.)

1076 (c) to express continued action (pres.,
imperf., fut.)

1077 (d) to express completed action (perf.
tenses)

1078 (e) to express action simply (aor., fut.)

1079 Meaning of imperf.

1080 Meaning of aor. indicative

1081 Inceptive aorist (e.g. ἐδάκρυσε, ʺbegan
to weepʺ)

1082 Gnomic aorist for general truth

1083 Meanings of fut.

1084 Meaning of perf.

1062 SYNTAX, VERB MOODS

[work in progress]


