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Of Men and Spiders 

PAGE 1 

Panel 1: 
Establishing shot of Aunt May’s home (exterior). It is late 
afternoon on a fine day. 

1. CAPTION (LOCATOR TEXT) 
The Home of Peter Parker 

Panel 2: 

Peter is seated at his desk with a mess of papers spread 
out before him. He is stretching back, placing his weight 
precariously on two legs of a fixed-frame wooden chair. 

    2. PETER 

  If Jameson makes me revise this article one more 
time, I am going to go nuts. 

    3. MYSTERIOUS VOICE (OFF PANEL) 

  Who says that you aren’t already? 

Panel 3: 

Close up of Peter, surprised, falling backwards in his 
chair. His face shows shock as he attempts to pinwheel his 
arms in the air behind him. 

Panel 4: 

Peter has landed on his back on the floor, still seated in 
the chair. He, upside down from out vantage, peers around 
the room. His eyebrow is cocked in befuddlement. 

    4. PETER 

  Who’s there? 

PAGE 2 

Panel 1: 
Wide shot of Peter’s room from his vantage point. It is 
messy but no more so than normal. Nothing appears amiss. 
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    5. MYSTERIOUS VOICE (NO SOURCE) 

  I am the ghost of Christmas past… 

Panel 2:  

Close Up of Peter. He is on the left of the panel leaving 
some breathing room for the unseen speaker on the right. 
Peter looks angry. 

6. PETER 

I will be the one laying down lame pop culture 
references in this house, thank you! 

7. PETER (THINKING) 
Why isn’t my spider sense working? 
 

8. MYSTERIOUS VOICE (OFF PANEL) 
Your senses didn’t detect me because I am 
not a threat. 

Panel 3:  

Similar to panel two, but the look on Peter’s face has 
become one of pure astonishment. 

9. PETER 

You can read my mind? 
 
10. MYSTERIOUS VOICE (OFF PANEL) 

No… 

11. PETER 

What am I thinking of right now? 

Panel 4: 

Extreme close up of Peter. His head, looking right at us, 
fills the panel. His eyes have widened to the size of 
dinner plates. MYSTERIOUS VOICE’s lines track across the 
top, PETER’s across the bottom.  

 
12. MYSTERIOUS VOICE (OFF PANEL) 

Mary Jane… 
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13. MYSTERIOUS VOICE (LINK) 

  Indecent. 

14. PETER  

  OH 

15. PETER (LINK) 

MY  

16. PETER (LINK) 

GOD! 

 

Panel 5: 

More Extreme close up of Peter, now just his eyes. His 
irises looks right (his left) while his brow furrows in a 
look of suspicion. 

17. MYSTERIOUS VOICE (OFF PANEL) 

No, Peter, I can’t read your mind. I just 
understand your nature.  

 
18. MYSTERIOUS VOICE (LINK) 

I have been watching you. 

 

PAGE 3 

Panel 1: 

Profile Shot. Peter stands at the window, peeping out 
through drapes he is drawing closed with his hands. He is 
bent forward slightly at the waist. 

Panel 2: 

A shot from Peter’s point of view out the window and into 
the neighborhood. Something small and blurry is in the 
foreground of what Peter is seeing, but it is out of focus. 
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Panel 3: 

The object in the foreground comes into focus and the 
neighborhood in back goes out of focus. The object is a 
spiderweb with a smiley face woven into it. 

 

Panel 4: 

Close up of Peter from his front. Light from the drawn 
curtains paints a line down the right side of Peter’s face 
across his eye. In the space immediately to Peter’s right, 
a spider hangs down on a long strand of silk. 

Panel 5: 

Same as panel 4, except that instead of looking out of the 
window, Peter’s eyes are looking to his right at the 
Spider. 

19. SPIDER  

Hello, Peter. 

 

PAGE 4 

Panel 1:  

Close up of the spider. He hangs down from the ceiling by a 
filament of silk. The spider appears to be the size and 
character of a tarantula (minus the hair) but has eyes with 
a green sheen. 

20. PETER (OFF PANEL)  

You are a talking spider! 
 
21. SPIDER  

You are very observant. 

 

Panel 2: 

The top of Peter’s head can be seen peeking up over the far 
edge of his bed. He appears to be hiding – taking a 
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defensible position. 

 
20. PETER  

What do you want? 
 
21. SPIDER (OFF PANEL) 

I need your help. 

  22. PETER 

With what? 
23. SPIDER (OFF PANEL) 

As you so observantly noted, I am a talking 
spider.  

Panel 3: 

Over the shoulder shot from the Spider’s perspective. Being 
in the foreground, the Spider looks as large as Peter in 
the panel. 

    24. PETER 

  I fail to see the problem. 

    25. SPIDER  

  Aren’t you supposed to be a boy-genius? 

    26. PETER 

  I prefer the term “man-genius,” thanks. 

Panel 4: 

Peter checks his watch.  

    27. PETER 

Look, contrary to popular belief, 
getting bitten by a radioactive 
spider does not make you an 
arachnid biologist. 

  28. PETER (LINK) 
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What exactly happened to you? 

Panel 5: 

Peter is changing. He is pulling on the pants of his 
costume. The clothes he was wearing before lie crumpled on 
the floor next to an open dresser. 

    29. SPIDER (OFF PANEL) 

You were bitten by a radioactive 
spider, right? 

  30. PETER 

I vaguely remember something like 
that. 

  31. SPIDER (OFF PANEL)  

Well, I bit a radioactive man. 

Page 5: 

Panel 1: 

Peter is still changing. He is now pulling 
on the top half of his suit. 

32. PETER 

Listen, I am not exactly a heavy 
lifter in the super science 
community.  

  33. PETER (LINKED) 

Why don’t you go lay the spooky 
down on Reed Richards or Tony 
Stark? 

Panel 2: 

The Spider has moved onto Peter’s Bed. He is 
lifting his forward two legs in a gesture of 
frustration. 

    34. SPIDER 
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Those guys handle Galactus and Dr. 
Doom! I am just a talking spider! 

  35. PETER 

It’s time for me to go out on 
patrol. I will think about your 
problem 

  36. SPIDER (LINKED) 

But, I need your help! 

Panel 3: 

Peter finishes donning his costume by 
pulling on his mask. His hands still grasp 
the edges of the mask still on his neck. His 
masked face looks toward the reader. 

    37. PETER 

  So do people out there, Charlotte. 

    38. SPIDER (WHISPER) 

  You are starting to make me angry… 

Panel 4: 

Peter appears ready to launch himself from 
his bedroom window into a web swing. Peter 
fills the panel and his body obstructs the 
view back into the bedroom. 

    39. PETER 

  What did you say? 

    40. SPIDER (OFF PANEL) 

  You won’t like me when I am angry! 

    41. PETER 

Tell me you didn’t bite that 
radioactive guy! 

Panel 5: 
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This is really a panel. It is just a thin 
black space between panel 5 and panel 6 

    42. SFX (SPIDER) 

ROAR! 

Panel 6: 

Top down view of a spider shaped hole in the 
roof of Peter’s room five foot in diameter. 
Peter’s face, looking up, is visible through 
the hole. He looks perturbed. 

Page 6: 

Panel 1: 

Peter is web-slinging his way through the 
city streets.  

Panel 2: 

Perched atop a building-top spire, Peter 
peers out into the city. 

43. PETER 

If I were a giant spider, where 
would I hide? 

 44. PETER (LINKED) 

This is an awkward thought 
experiment. 

Panel 3: 

Shot from Peter’s point of view. A line of 
parked cars stretches off into the distance 
down the road. One in every few cars is 
crushed. 

Panel 4: 

Same panel as three but Peter is swinging 
his way along the line of crushed cars. 

Panel 5: 
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The trail of cars leads around a building 
the corner of which Peter is swinging 
around. Peter’s Spider sense fires and on 
his face is a look of surprise. From our 
vantage, we can’t see what he sees around 
the corner. 

PAGE 7: 

Panel 1: 

Peter is caught in a giant web strung 
between two buildings. He hit the web face 
first so his head, both arms, and both legs 
are stuck through breaks in the web. The 
Spider, now huge and green, looms over 
Peter.  

   45. SFX (BIG WEB) 

  THWANG 

   46. PETER 

  Well, this is embarrassing. 

Panel 2:  

This is a small insert panel of Peter firing 
his webs out. 

   47. SFX (WEB SHOOTERS) 

  Thwip! 

Panel 3: 

Peter’s webs extend from his hands out to 
the building beyond the web. Peter is 
pulling in the line with his hands 
stretching the large webbing he is moored to 
into the shape of a cone. 

   48. HULK-SPIDER (YELLING) 

Puny Spider-Man cannot possibly 
break Hulk-Spider’s web. 
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 49. PETER 

That is what I am counting on. 

Panel 4: 

Peter has released his own webs causing the 
larger spider-web below him to spring out 
like a trampoline. Both Peter and the Hulk-
Spider are launched off of it. 

   49. SFX (WEB) 

  TWANG 

   50. SFX (PETER and HULK-SPIDER) 

  Waaaaahhh 

Panel 5: 

The Hulk-Spider collides with a building leaving 
a large crater and dislodging chunks of debris. 
It is one of those Smash into and get stuck kind 
of collisions. 

   51. SFX (HULK-SPIDER) 

  CRASH 

Page 8: 

Panel 1: 

Peter stands over a small glass fish tank on his 
desk. The spider, returned to his original size, 
rests in the bottom of the tank. The tank is 
decorated with objects, such as a small sunken 
pirate ship and buried treasure chest that make 
it obvious that the tank was once a fish tank. 
He is injecting the spider with a small syringe 
that he holds in his hand. The syringe is not 
emptied. 

53. LOCATER TEXT 

Later, at the Parker house. 

54. PETER 
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Lucky for you the military passed 
along some of Bruce Banner’s captured 
research on de-Hulkifying himself to 
doc Connors. 

 55. SPIDER 

Finally, I get to be normal again. 

56. PETER (LINKED) 

Bruce has never gotten this to work, 
but Arachnid DNA appears to accept 
some suppression of the gamma 
mutation. 

Panel 2: 

Close up on the spider. He appears to be having 
some reaction. He is exhibiting a slight green 
glow. 

 57. SPIDER (Whisper) 

I feel…   

Panel 3: 

Same as panel 2, but the Spider is no longer 
glowing. 

   58. PETER 

  Come again. 

Panel 4: 

Peter sits down at his desk on the chair 
occupied earlier. The tank on his desk, and the 
spider within it, are visible. He holds up and 
considers intently the syringe. 

   59. PETER 

I hope “normal” is everything you 
wanted. 

 60. PETER (LINKED) 
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I wonder how much my DNA has become 
like an arachnids… 

Panel 5: 

Peter has left the panel and the room. On the 
desk is the syringe, still half-full. Within the 
tank, Spider is building a web. Even half 
completed, the form of a smiley face is 
beginning to appear. 

 

 

 

 

     

 

 

 

 

 

 

 

 

 

 

 

 

  


